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Eugene Goossens is One of the Many 
Great Living Artists Who Use Only the 


STEIN WAY 

As their contribution to music in Los Angeles, the House of 
Steinway, through Barker Bros., has made 10 Steinway Grands 
available for city concerts and recitals. (For detailed information 
telephone Michigan 335 5.) Steinway is the official piano for 
the Hollywood Bowl and is exclusive with Barker Bros, in 
Southern California. 

BARKER BROS. 

SEVENTH STREET, FLOWER AND FIGUEROA . HOLLYWOOD • LONG BEACn 











NIGHTLY From 6 P. M. 

HOLLYWOOD 
BAR OF MUSIC 


<|>% j i 



'The Bar that Music Made Famous' 


Proudly Presents its Outstanding Duo Pianists 

GREGORY STONE and FELIX DE COLA 

FAVORITES FROM THEIR REPERTOIRE: 


Fantasie Impromptu, opus 66 ... 

.Frederic Chopin 

Hungarian Rhapsody No. 6 Franz Liszt 

Griegiana (Concerto in A minor, Ich liebe 
dich, Norwegian Dance No. 2) 
.Edvard Grieg 

Concerto in Bb minor (opening theme 
.Peter Tschaikowsky 

Danse Macabre (Poeme Symphonique) 
.Camille Saint-Saens 

Danse Russe from the Ballet "Petrouchka” 
.Igor Stravinsky 


Romance in Vienna .... Felix De Cola 

Bolero.Maurice Ravel 

Scheherazade (Suite Symphonique, con¬ 
densed version) . Nicolai Rimsky-Korsakow 
Clair de Lune .... Claude Debussy 
Ritual Fire Dance from the Ballet "El 
Amour Brujo" .... Manuel De Falla 
Rhapsody in Blue . . . George Gershwin 
El Salon Mexico (condensed version) . . 

.Aaron Copland 

Hora Toccata.Gregory Stone 

Scaramouche.Darius Milhaud 


Dynamic ANNE TRIOLA 
Irish Tenor MATHEWS HOGAN 
DICK WINSLOW and His Music 

Starting His 4th Year 


No Cover ... No Minimum (Except Saturday) 


DINING —DANCING —From 6 P. M. 


7351 Beverly Blvd. 


WEbster 7811 






























S. HUROK presents 


The greatest in 


RUSSIAN BALLET 

by BALLET THEATRE 

Company of 125—Symphony Orchestra 


featuring 

MARKOVA MASSINE DOLIN EGLEVSKY 
CHASE KAYE LAZOVSKY LAING TUDOR 
SEMENOFF HIGHTOWER KARNILOVA 

J. REED SVETLOVA ROBBINS ROMANOFF 

REED KIDD 


THE GREATEST HITS IN BALLET REPERTORY 

32 productions including 6 new ballets never before 
shown on the Pacific Coast, featuring the great sen¬ 
sational "Romeo and Juliet" by Tudor. 

Will be seen in Los Angeles . . . 
Philharmonic Auditorium Feb. 10 to 26, 1944 
REMEMBER THE DATES 


Executive Management: 
Hurok Attractions, Inc. 

711 Fifth Ave., N. Y. C. 

Booking Direction: 

National Concert 
and Artists Corp. 

Columbia Concerts, Inc. 

L. E. Behymer, 

West Coast Representative, 
Los Angeles, Calif. 
















S. HUROK presents 
The Best in Entertainment 
tor 1943-44 Season 


In the last twenty-five years more musical and theatrical entertain¬ 
ment per capita has been consumed than in the thousand years up to 1918. 

In that same quarter of a century S. Hurok has most consistently sup¬ 
plied the demand for the finest in ballet, concert, opera and drama. 
Today his roster of blazing stars represents through the length and 
breadth of the entertainment world the epitome of good taste and box- 
office drawing power. 


For 1943-44 S. Hurok presents 


THE PHILADELPHIA OPERA COMPANY 
(COMPANY OF 100) 

Bizet—"Carmen" Gilbert & Sullivan—"Iolanthe" Strauss—"The Bat" 

Mozart—"Marriage of Figaro." Offenbach—"Tales of Hoffman." Gounod—"Faust" 

A Complete Standard Repertory of Classic and Modern Opera 


THE GREATEST IN RUSSIAN BALLET 

by BALLET THEATRE 


MARIAN ANDERSON 

Contralto 


ARTUR RUBINSTEIN 

Pianist 


JAN PEERGE 

Tenor 


MISCHA ELMAN 

Violinist 


ORIGINAL DON COSSACK CHORUS AND DANCERS 

SERGE JAROFF, Director 

KATHERINE DUNHAM ARGENTINITA AND PILAR 

Company of 20 Dancers and Musicians Spanish Dance Ensemble 

Primitive and Haitian Dances featuring Ravel's "Bolero" 


CARMEN AMAYA 

Gypsy Dancer Troupe 

BLANCHE THEBOM 

Soprano 


ISAAC STERN 

Violinist 

ALEXANDER BOROVSKY 

Pianist 


ANDRES SEGOVIA 

Guitarist 


WANDA LANDOWSKA 

Harpsichord 


The people of a democracy deserve the best. The people of America 
have come to expect it. In musical and theatrical entertainment 
“S. Hurok presents" always signifies the best. 


NEW GREAT ATTRACTION 
TO BE ANNOUNCED SOON. 
WATCH YOUR NEWSPAPER. 




















THE BROADWAY-HOLLYWOOD 


SNACK SLACK SUIT for you 
at home this wartime sum¬ 
mer. Faultlessly tailored from 
rayon Butcher Linen with 
slim, trim jacket and fitted 
slacks. Bright, spirit-lifting 
colors with contrasting bind¬ 
ings. Sizes 12 to 20. $10.95. 
One of the reasons why Cali¬ 
fornia women continue to 
make The Broadway-Holly¬ 
wood Sports Shop their Slacks 
headquarters. (Lower St. FI.) 




OPEN 
FRIDAYS 
FROM 
12-NOON 
TO 9 P.M 
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Board of Trustees 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

Sponsoring The Philharmonic Orchestra of Los Angeles 
and Symphonies Under the Stars in Hollywood Bowl 


Honorary Chairman 
* Allan C. Balch 

Executive Vice-President and Secretary 
Mrs. Leiland Atherton Irish 


President 
Harvey S. Mudd 

Treasurer 
Ben R. Meyer 


Gurney E. Newlin 


Mrs. Cecil Frankel 
Edward C. Harwood 

Edward Arnold 
Harry J. Bauer 
Robert J. Bernard 
Remsen D. Bird 
Mrs. Fred H. Bixby 
Mayor Fletcher Bowron 
Mrs. Ernest A. Bryant 
Curtis Wolsey Cate 
Harry Chandler 
Mrs. Burdette H. Chapman 
Louis Woodson Curtis 
David R. Faries 
Mrs. Cecil Frankel 
Mrs. Richard Fudger 
Don E. Gilman 
Mrs. John H. Hardin 
Mrs. Robert D. Harrell 
Edward C. Harwood 
Mrs. Joseph Hixon 
Mrs. W. F. Howard 


* Deceased. 


V ice-Presidents 
Mrs. Cecil Frankel 

Executive Committee 
W. S. Rosecrans, chairman 
Ben R. Meyer 
Dr. Lloyd Mills 

Mrs. Ada T. Huntzinger 
Mrs. Leiland Atherton Irish 
Mrs. Ida Koverman 
Mrs. Oscar Lawler 
Sol Lesser 

Mrs. Joseph L. Levy 
Ralph B. Lloyd 
Mrs. Joseph P. Loeb 
George R. Martin 
Dr. Willsie Martin 
Mrs. Stanley McCormick 
Mrs. Franklin McIntosh 
Malcolm M. McNaghten 
Ben R. Meyer 
Mrs. Robert A. Millikan 
Dr. Lloyd Mills 
Harvey S. Mudd 
Mrs. Roy E. Naftzger 
Gurney E. Newlin 
Mrs. John Crombie Niven 
James R. Page 


C. E. Toberman 


Harvey S. Mudd 
Gurney E. Newlin 

Mrs. Francis Eugene Payne 

Miss Mary Pike 

Mrs. Akeley Park Quirk 

Mrs. Edward G. Robinson 

W. S. Rosecrans 

Robert Rowan 

A. B. Ruddock 

E. F. Scattergood 

Mrs. R. J. Schweppe 

Robert L. Smith 

Mrs. Harry Tipton Steck 

D. W. Thornburgh 

C. E. Toberman 

Mrs. Rufus B. von KleinSmid 

Mrs. Frank von Tesmar 

Lt. Col. Jack L. Warner 

P. G. Winnett 

Mrs. John Wilson 

Katherine Yarnell 

Archibald Young 


John S. Edwards, associate manager 
Lybrand, Ross Brothers and Montgomery, auditors 
Hollywood Bowl Office: 2301 No. Highland Ave. Telephone HOIlywood 3151 
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Artists of the Week 


THE DANCERS 

By Dorathi Bock Pierre 


ALICIA MARKOVA. 

Born Alice Marks in London, of Irish- 
English parents. She studied in London with 
Seraphine Astafieva, and later with Cecchetti 
and Legat. 

She had an outstanding talent, and early 
evinced a classic type. She joined the Diaghi- 
leff Ballet Russe in 1925, and remained with 
the company until after Diaghileff’s death 
in 1929. 

In 1931 she joined Marie Rambert’s Ballet 
Club in London as guest artist; and in 1933 
she became prima ballerina of the Vic-Wells 
Ballet. 

In 1935, with Anton Dolin, she formed the 
Markova-Dolin Ballet, for two years. 

In 1938 she joined the Ballet Russe de Monte 
Carlo for her first American appearances; and 
she left this company to join Ballet Theatre 
in 1941. 

She is a great classic ballerina, with a strong 
and faultless technique, and it is inevitable 
that the mantle of preceding classic ballerinas 
will fall upon her shoulders. 

% sji :{C 

LEONIDE MASSINE. 

Was born in Moscow, Russia. His parents 
were a musician and an opera singer; and he 
had a thorough education in all the arts, 
specializing in drama. 

His debut as a dancer with the Diaghileff 
Ballet Russe was in London in 1914, in “Le 
Legende de Joseph,*’ and his debut as a chore¬ 
ographer was in 1915 when he created a ballet 
called “Soliel de Nuit,” adapted from Rimsky- 
Korsakoff’s “Snow Maiden,” for a Red Cross 
charity performance in Geneva, Switzerland. 
This same year he replaced Nijinsky in the 
Diaghileff company on its first tour of the 
United States. 

In 1916 he spent some time in Spain with 
Diaghileff, and his great interest in Spanish 
dancing dates from this time. He started sev¬ 
eral ballets while in Spain, but never com¬ 
pleted any of them. 

He left Diaghileff in 1920, and returned in 
1925 to choreograph several ballets for the 
new season. 

Massine is a prolific composer. His ballets 
are always dramatic or inspired by a dramatic 
idea; and although he says “choreography has 
too long followed in the footsteps of music 
and painting,” he nevertheless creates his bal¬ 
lets to already composed music. 

In his dancing he is a great stylist, and his 
ballets show the same kind of stylization, with 
brilliant mass effects. 

❖ * * 

ARGENTINITA. 

Encarnacion Lopez was born in Buenos 
Aires, of Spanish parents. When she was four 
years old they returned to Spain, and when 
the “Little Argentine” was seven she gave 
her first public performance. 


She attended school, and gave performances, 
and at fifteen was well known as a dancer 
throughout Spain. She had a formal musical 
education, and is a Classic Spanish dancer. 

She made a thorough research study of the 
gypsy and regional dances of the 47 Provinces 
of Spain, and is considered an authority on 
the subject. 

In 1922, with the poet-musician Garcia- 
Lorca, she formed the Madrid Ballet. 

She appeared briefly in the United States 
in 1930, and made her first concert tour in 
this country, opening in New York on Nov. 
13, 1938. 

In 1939 she collaborated with Massine 
in creating the choreography for the ballet 
Capriccio Espagnole for the Ballet Russe de 
Monte Carlo, and she appeared in the ballet 
with Massine in Monte Carlo. 

❖ ❖ ❖ 

ADOLPH BOLM. 

Was born in St. Petersburg, Russia. His 
father was first violin and assistant conductor 
of the orchestra at the Mikhailovsky Theatre. 

He entered the Imperial Ballet School when 
he was ten years old, and graduated with high 
honors. He became a member of the Imperial 
Ballet at the Maryinsky Theatre, where he 
distinguished himself as a dancer and mime. 

Mr. Bolm organized the first European tour 
of members of the Imperial Russian Ballet, 
including Pavlowa, in 1908-09. 

He was a member of the original Diaghileff 
Ballet Russe in its history making European 
appearances, creating roles that are today clas¬ 
sics in ballet repertoire, including Pierrot in 
Le Carnaval, and the Moor in Petrouchka. 

Mr. Bolm came to the United States with 
the Diaghileff company, but left it to remain 
here. He founded the Adolph Bolm Ballet 
Intime. He created choreography for ballets, 
musical shows, and picture-house presentation. 
He was choreographer-maitre de ballet with 
the Chicago Opera Company, and founded the 
Chicago Allied Arts, Inc. 

Mr. Bolm came to the west coast and be¬ 
came maitre de ballet with the San Francisco 
Opera Company; and he has choreographed 
innumerable ballets for motion pictures and 
Hollywood Bowl. He joined Ballet Theatre 
as regisseur general, 1942. 

He has had a distinguished career, and be¬ 
longs to the great tradition of ballet—the 
epochal and revolutionary Diaghileff Ballet 
Russe. His only son is now a Sergeant in 
the U. S. Army. 

❖ ❖ ❖ 

VERA ZORINA. 

Was bom Eva Brigitta Hartwig. She ap¬ 
peared in Max Reinhardt’s Midsummer Night’s 
Dream when she was a child, and danced in 
London as Anton Dolin’s partner, 1934-36. She 
toured Europe with the Victor Grovsky Ballet. 
She joined the de Basil Ballet Russe in 1937, 
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SYMPHONY ORCHESTRA 
MAGNIFICENT BALLETS 


FAMOUS CONDUCTORS 
BRILLIANT ARTISTS 


PHILHARMONIC AUDITORIUM 


OPERA ASSOCIATION OF THE GOLDEN WEST 


Presents 


ALEX 

COROSHAANSKY 

CONDUCTOR 


CARMEN 


WITH LISA JOURAVEL 
BALLET DAVID LAUGHLIN 
AND RODOLFO HOYOS 


FRIDAY EVE., JULY 23 AND SAT. MAT. AND EVE., JULY 31 


ADOLPH 

HELLER 

CONDUCTOR 


CAVALLERIA 

RUSTICANA 

-A N O- 


WITH PAUL MARCONI 

CATHRYN CALIGARI 


PAGLIACCI wi ™ 


PAUL MARCONI 
LOLA BOR I 
RODOLFO HOYOS 


SATURDAY MAT. AND EVE., JULY 24th—FRIDAY EVE., JULY 30 


ERNST 

GEBERT 

CONDUCTOR 


FAUST 

-A NI)- 


JEAN FORWARD 
W ITh JEROME HINES 
GEORGE BURNSON 
DAVID LAUGHLIN 


MAUD ALLAN and DORIS NILES in 


WALPURGIS NIGHT BALLET 

FRIDAY EVE., AUG. 6 AND SAT. MAT. AND EVE., AUG. 14 


FULGENZIO 

GUERRIERI 

CONDUCTOR 


TOSCA 


WITH 


DOROTHY JANICE 
PAUL MARCONI 
RODOLFO HOYOS 


SATURDAY MAT. AND EVE., AUG 7—FRIDAY EVE., AUG. 13 


Productions Staged By MARION COWEN 


Season Tickets: Eve., $11.60, $9.60, $7.50, $5.80, $3.60, Tax Inch 
Mat., $9.60, $7.50, $5.80, $3.60, Tax Incl. 

Single Tickets: Eve., $3.30, $2.75, $2.20, $1.65, $1.10, Tax Incl. 

Mat., $2.75, $2.20, $1.65, $1.10, 85c, Tax Incl. 
Tickets on Sale . . . Philharmonic Auditorium Box Office, MI. 8401 

So. Calif. Music Co.. 737 So. Hill St„ TU-l 144, and All Mutual Ticket Agencies. 
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Artists of the Week 


and appeared with this company in the United 
States. 

She has appeared in a number of musical 
comedies and motion pictures, playing roles 
as well as dancing; and she was guest artist 
in the role of Helen in Helen of Troy at the 
Metropolitan Opera House with Ballet Theatre 
this spring. 

s}: jjc % 

ANTON DOLIN. 

Was born Patrick Healey-Kay in England, 
and was early interested in dancing and the 
theatre. He won an elocution prize as a child 
and appeared in several plays. 

In 1917 he started studying ballet with Sera- 
phine Astafieva, and was chosen from one of 
her classes to appear in the corps de ballet 
in Diagliileff’s London production of The 
Sleeping Princess. 

In 1924 he joined the Diaghileff Ballet as 
premier danseur classique, and because of 
his stregnth and wide versatility, a number 
of ballets were created for him. 

In 1927 he founded the Nemchinova-Dolin 
ballet, and they appeared in England and 
France, 1927-28. The company dissolved, and 
in 1929 Dolin rejoined Diaghileff and re¬ 
mained with the Ballet until it disbanded. 

He appeared with the American dancer, 
Anna Ludmilla; and from 1931-35 was prin¬ 
cipal dancer with the Vic-Wells Ballet. From 
1935-37 he formed half of the Markova-Dolin 
Ballet. In 1938-39 he appeared with the Covent 
Garden Ballet Russe; and in 1940 he came 
to this country to join Ballet Theatre as 

choreographer-dancer. 

* * * 

ANTHONY TUDOR. 

Was born in London. He went into business 
there and after seeing Pavlowa and the Diaghi¬ 
leff Ballet he determined to become director 
of a ballet company. He studied ballet with 
Marie Rambert, and when she founded the 
Ballet Club in 1930, he joined as secretary- 
dancer. In 1931 he choreographed his first 
ballet. 

In 1933 he joined the Vic-Wells Ballet as 
dancer-choreographer. He also continued as 
choreographer with the Ballet Club. 

He was co-founder, with Hugh Laing, of the 
London Ballet, which appeared with Sir 
Thomas Beecham at Covent Garden, 1938. 

Mr. Tudor was brought to New York as 
choreographer-dancer with Ballet Theatre for 
its first season, 1940. 

❖ * * 

ANDRE EGLEVSKY. 

Was born in Moscow, Russia, and left there 
in 1921. He studied with Egorova, Kchessinska 
and Volinine, as well as Nicholas Legat, from 
whom he learned his remarkable turns. 

He was a member of the Bullet Russe de 
Monte Carlo, 1933-35. He joined the Leon 
Woizikowsky Ballet in London, 1935-36; Rene 
Blum Ballets, 1936-37. He returned to the 
Ballet Russe de Monte Carlo, 1939-42; and 
joined Ballet Theatre, 1942. 

Eglevsky appeared in Hollywood Bowl in 
Ravel’s Le Tombeau de Couperin , staged by 
Albertina Rasch, 1939. 


He has a strong technique coupled with a 
lyric quality which make him outstanding 
in many roles. 

LUCIA CHASE. 

Was born in Connecticut, of old American 
stock. She has studied drama and dancing and 
singing, and appeared in public in all three 
mediums. She has an especial flare for dra¬ 
matic pantomime, and, under the tutelage of 
Mikhail Mordkin, this talent was developed. 

She was instrumental in the formation of 
the Mordkin Ballet in 1938, and was a leading 
soloist in the company. 

Miss Chase was the leading factor in the 
formation of Ballet Theatre in 1939, and has 
been soloist and character dancer with the 
company since its first season, 1940. 

* * ❖ 

NORA KAYE. 

Was born in New York City. She studied 
with Michel Fokine and, under her family 
name, Nora Koreff, she was an original mem¬ 
ber of The American Ballet, 1935-37. She also 
appeared with the Metropolitan Opera Ballet. 

She has been with Ballet Theatre since its 
first season, 1940. 

Nora Kaye has a strong technique and great 
emotional power that put her in the front 
rank of ballerinas. 

❖ * ❖ 

HUGH LAING. 

Was born in the British West Indies, and 
while studying art in London became inter¬ 
ested in ballet and studied with Margaret 
Craske and Marie Rambert. He also studied 
in Paris with Preobrajenska. With Anthony 
Tudor, in 1933, he founded the London Ballet. 

Mr. Laing was brought to this country for 
the first season of Ballet Theatre, 1940. 

* * * 

SIMON SEMENOFF. 

Was born in Latvia, and studied with Alex¬ 
andra Fedrova in Riga, where he joined the 
Latvian National Ballet, when Michel Fokine 
was its maitre de ballet. 

He showed great talent for pantomime, and 
the mime roles were usually given to him. 
After seven seasons with the Ballet, he joined 
the Max Reinhardt Company in Germany, as 
mime, dancer and choreographer, and ap¬ 
peared in a number of Reinhardt’s produc¬ 
tions. 

He joined hte Rene Blum Ballet, and then 
the Ballet Russe de Monte Carlo, which he 
left to join Ballet Theatre. 

* * * 

YUREK LAZOVSKY. 

Was born in Warsaw, Poland, where he 
studied with Bronislava Nijinska. His first 
public appearance was with the Warsaw Opera 
Ballet when he was thirteen years old. He 
also studied with Michel Fokine, Proebra- 
jenska, and Egorova in Paris. He joined the 
Ida Rubinstein Balet when Mme. Jipinska 
was mistress de ballet. 

He joined the Ballet Russe de Monte 
Carlo in 1935, and left it to become a member 
of Ballet Theatre for its 1941 season. 

(Continued on Page 31) 
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Featuring The World’s Finest Recorded Music 


, 'yfr 

Victor; 

1 rrr4 # was a [ 


Albums of Unusual Records 

for Phonograph Record Lovers 


"LIBERTY MUSIC SHOPS" . . . Album Sets 
Beatrice Lillie—Popular Numbers 
Cabin in the Sky—original records with Ethel Waters 
Gracie Fields—favorite songs. 

Fiskiana—Dwight Fiske, new favorite numbers 


Album Sets 


"GENERAL RECORDS'' . 

Mexican Folk Music 

Bach-Sonatas for Violin and Harpsichord 


Album Sets 


"MUSICRAFT RECORDS" . 

Classic Reissues: 

A Harpsichord Recital—Ralph Kirkpatrick 
Tocatas and Fugues—Bach; Carl Weinrich, Organ 
Nine Choral Preludes—Bach; Carl Weinrich, Organ 


"RADIOFUNKEN RECORDS” . . Famous re-pressings 
Featuring ERNA SACK, Coloratura Soprano 
Voices of Spring 
Glow Worm—Idyll 
Fledermaus 
Emperor Waltz 
Parla Waltz 

PETER KREUDER, plays Famous Piano Melodies 


These and many other unusual records will be found in our large 
stock including regular Victor, Columbia, Decca, Brunswick and all 


other standard makes. Telephone orders carefully filled. Prices and 
catalogues furnished on request. 


BIRKEL-RICHARDSON CO. 


730 WEST SEVENTH ST. 
LOS ANGELES 


Telephone 
Vandike 1241 
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Tuesday Ballet ... July 20 ... *:15 P. M. 

S. HUROK in cooperation with the 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

presents 

BALLET TBEATBE 


CAPRICCIO ESPACNOLE 

Ballet In one scene by Leonide Massine 
Music by Rimsky-Korsakoff 
Supervised by Leonide Massine 

Choreography by Leonide Massine in collaboration with Argentinita 
Scenery and Costumes by Mariano Andreu Costumes executed by Mme. Karlnska 

a. Alborada—typical dances of Spanish Galicia composed of steps called “muneiras”. 

b. Variation—“Seguidillas” in the spirit of Goya’s paintings, particularly “Gallina Ciega.” 

c. Alborada—a comic dance in the style of Northern Spain. 

d. Gypsy scene and songs—combining the “bolero” “bulera” and “panadero.” 

e. Asturian fandango. 

The choreography of Leonide Massine and Argentinita follows the score’s notations 
closely: 

1. Alborada 

Misses Eckl, Fallis, Hunt, Kavan, Sabo, Wilcox, Wagner 
Messrs. Reed, Romanoff, Orloff, Kidd, Bland, Duane, Koon, Taras 

2. Variation 

Miriam Golden, and Misses Bentley, Davidson, Gomber, Hightower, Karnilova 
Jerome Robbins and Messrs. Cooper, Kriza, Xavier, Runanine, Lang 

3. Alborada 

Margaret Banks and Galina Razoumova 
Richard Reed, Nicolas Orloff, Hubert Bland, Michael Kidd 

4. Gypsy Scene and Songs 
Nora Kaye and Yura Lazovsky 

5. Asturian Fandango 

Lucia Chase and Andre Eglevsky, Nora Kaye and Yura Lazovsky and the entire company 

Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 

INTERMISSION 


THREE VIRGINS AND A DEVIL 


Ballet in one act by Ramon Reed 

Music by Ottorino Respighi Choreography by Agnes de Mille 

Supervised by Yura Lazovsky 


Costumes by Motley 

Scenery by Arne Lundborg after sketches by Miss Harris 
Costumes executed by Karinska Inc. 

Three Virgins: 

The priggish one. 

The greedy one.. 

The lustful one.. . 

A Devil. 

A Youth. 


Maria Karnilova 
Lucia Chase 

. Jean Hunt 

...Yura Lazovsky 
Jerome Robbins 


Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 

INTERMISSION 
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Tuesday llallet 


Concluded 


. . July 20 . . . . 

GISELLE 


A classic ballet in two acts 

Scenario by Theophile Gautier on a theme by Heinrich Heine 
Music by Adolfe Adam, orchestrated by Harold Byrns 
Restaged by Anton Dolin after original choreography by Jean Coralli 
Supervised by Anton Dolin 
Scenery and costumes by Lucinda Ballard 


Giselle. 

Count Albrecht. 

Berthe, Giselle’s Mother. 

Hilarion. 

The Duke of Courland.. 

Bathilde. 

Wilfred. 

Attendants to Bathilde. 
Giselle’s Friends. 


Alicia Markova 

.Anton Dolin 

.Shirley Eckl 


Simon Semenoff 


Dimitri Romanoff 


Miriam Golden 
..Nicolas Orloff 


.Hilda Wagner and June Morris 

Jean Hunt, Billie Wynn, Margaret Banks, Murial Bentley, 


Jean Davidson, Barbara Fallis, Mimi Gomber, Roselle Hightower, Maria Karnilova, Galina 
Razoumova, Albia Kavan, Hilda Wagner, Hubert Bland, John Duane, Alpheus Koon, 
Richard Reed, John Kriza, John Taras, Rex Cooper 


Alicia Markova 


Giselle 


.Anton Dolin 

.Nora Kaye 

Nicolas Orloff 


Count Albrecht. 

Myrtha (Queen of the Willis) 


Wilfred. 

Hilarion 


Simon Semenoff 


Jean Hunt, Virginia Wilcox, Margaret Banks, Muriel Bentley, 


Willis. 


Jean Davidson, Barbara Fallis, Miriam Golden, Mimi Gomber, Albia Kavan, Hilda Wagner, 
Galina Razoumova, Roszika Sabo, Shirley Eckl, June Morris 


Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 


JANET 

SPENCER 



VOICE TEACHER 


1722 N. STANLEY AVE. 


GRanite 2762 
HOLLYWOOD 46, CALIF. 


MARY BRAN presents 


Russian Festival of Music - Dance - Song 


Sunday, August 22, 4:30 P. M. 

GREEK THEATRE, GRIFFITH PARK 

Maria Kurenko, great Russian Soprano; SllUFa Cherkassky, virtuoso pianist; 


Michel Panaieff, star of Russian Baiiet, with Audray Myland; Constantin 
Bakaleinikoff, renowned conductor; Symphony Orchestra, 
at piano, Emanuel Bay. 

Popular Prices: 85c, $1.10, $1.65, $2.20, incl. tax. 

On Sale So. California Music Co., 737 S. Hill St., TU-1144; Mary Bran, 


CR-6-1184, and all Mutual Agencies 
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Comments 


Tuesday Ballet 


by Dorathi Bock Pierre 


Ballet Theatre is the first great American 
Ballet company to be based upon European 
traditions. Although it was preceded by two 
excellent all-American companies, it is first, 
because, like the Royal French Ballet, which 
imported Italian masters and dancers, and the 
Rusian Imperial Ballet, which imported French 
and German masters, Ballet Theatre, an Amer¬ 
ican organization, makes use of the finest 
Russian and European masters and dancers 
as well as our own native artists. 

Ballet Theatre’s predecessors were The Amer¬ 
ican Ballet, founded in 1934 by Lincoln Kir- 
stein and Edward Warburg. The choreographer- 
maitre de ballet was George Balanchine of the 
Diaghileff Ballet Russe, but all of the members 
of the company were American citizens. The 
first performance was given in March, 1935. 
Two years later The American Ballet disbanded 
because of many factors, and from it rose a 
smaller ballet known as Ballet Caravan, with 
Lincoln Kirstein, director, and with members 
of The American Ballet as dancers. 

In 1938-39 Mikhail Mordkin of the Imperial 
Russian Ballet, and famous in this country as 
the partner of Pavlowa, formed the Mordkin 
Ballet in New York. 

One of the leading dancers, and chief finan¬ 
cial supporter of the Ballet was an American 
dancer and devotee, Lucia Chase. The Ballet 
had a short but successful season; and in 1939, 
inspired by Miss Chase, an organization was 
formed to create an American ballet company 


on the classic lines of the most famous Euro¬ 
pean ballet companies, to be known as Ballet 
Theatre. 

Ballet Theatre is American because it was 
founded here, and supported by American 
money for presentation to American audiences; 
but its choreographers, dancers, musicians, and 
artists are the finest the international dance, 
music and art worlds have to offer, in the best 
tradition of the Ballet Russe, as a collabora¬ 
tion in presenting not only the “Greatest in 
Russian Ballet,” but also the greatest in Euro¬ 
pean and American ballet. 

Ballet Theatre gave its first performance on 
Jan. 11, 1940, opening a tliree-week engage¬ 
ment at the Centre Theatre in New York City, 
and it was an immediate success. When it 
made its 1942-43 transcontinental tour it came 
under the management of S. Hurok. 

For its choreographers, Michel Fokine, with 
Adolph Bolm, Mikhail Mordkin, and Bronis¬ 
lava Nijinska represented the Russian School; 
Anton Dolin, Anthony Tudor and Andree 
Howard the English; Yurek Shabelevsky the 
Polish; J«se Fernandez the Spanish; and 
Agnes deMille and Eugene Loring the Amer¬ 
ican. Since then Leonide Massine and David 
Lichine have been added to the roster of great 
Russian names. The dancers and artists are 
as representative as the choreographers of the 
finest in the world. 

Ballet Theatre represents the latest evolu¬ 
tional progression in the art of dance known 
as ballet. 


CAPRICCIO 

Nicolas Rimsky-Ivorsakoff was born in Tikh¬ 
vin, Russia, March 18, 1844, and he died in 
Lynbensk, Jan. 21, 1908. 

His earliest musical influences were folk 
songs, sung by an uncle, and the singing of 
monks in a nearby monestary, and both of 
them are strongly present in all of his works. 

He became a naval cadet, and after six years’ 
training went on a three-year world cruise, 
visiting many countries, all of which appeared 
later in his compositions. 

In 1875-77 he harmonized a collection of 
Russian folk songs and then completed his 
own collection of a hundred Russian Folk 
Songs, Opus 24. 

In 1907 he accepted Diaghileff’s invitation 
to conduct at the festival “cinq concerts his- 
toriques russes,” in Paris, which was his last 
public appearance. 

Rimsky-Korsakoff was working on finishing 
Borodin’s opera “Prince Igor” in 1887 when 
he interrupted this work to compose his “Span¬ 
ish Capriccio” (1887), a remarkably brilliant 
composition. He said that the orchestration 
of this number was the “very essence of the 
composition, not its mere dressing up.” 

The authenticity of the work, which included 


ESPAGNOLE 

directions written on the score, resulted from 
his great love for folk music. 

When Massine created the choreography for 
this ballet, which was first presented at the 
opening of the season of the Ballet Russe at 
Monte Carlo in 1939, he had the assistance 
of the Spanish dancer, Argentinita, to assure 
the authenticity of the regional dances which 
make up the ballet. Both choreographers fol¬ 
lowed the notations Rimsky-Korsakoff made 
on his score. 

Argentinita and Massine make interesting 
collaborators. Argentinita approaches her 
dance composition with a formal musical back¬ 
ground coupled with research in authentic 
regional dances of Spain, while Massine, with 
a background in classic ballet training, attacks 
a composition with a much more imaginative 
and freer approach. 

During the World War the Diaghileff Ballet 
spent considerable time in Spain, and Massine 
developed an intense love for Spanish dancing, 
especially gypsy dances, which he performs 
with unusual abandon and feeling. 

Capriccio Espagnole shows a group typical 
of a Spanish fiesta day, including fortune¬ 
telling gypsies, who dance a Bulerias, which 
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Maestro 
Pietro Cimini 

Internationally known operatic con¬ 
ductor and voice specialist, gives his 
personal attention to vocal students. 

In addition to voice placement and 
coaching, Maestro Cimini takes spe¬ 
cial care to develop the general 
background indispensable to the 
finished artists: 

Fine Musicianship 
Good Stage Deportment 
Seif Confidence 

With these combined factors Maestro 
Cimini guides and helps the student 
to form the necessary character and 
personality which opens the road to 
success. 

MAESTRO CIMINI will conduct 
excerpts from famous operas in 
Hollywood Bowl, Sunday, August 
15tli, 1943, with Dusolina Giannini 
as soloist. 


VOICE STUDIO 

620 So. Alexandria. Tel. FItzroy 0977 


Tuesday Ballet 
Comments . . Continued 

leads the whole group into a Jota. Then fol¬ 
low: (a) Alborada, typical dances of Spanish 
Galicia, composed of steps called “muneiras”; 
(b) Variation, “Seguedillas,” in the spirit of 
Goya’s paintings, particularly that of Gallina 
Ceiga; (c) Alborada, a comic dance in the 
style of Northern Spain; (d) Gypsy scene and 
dance, combining the Bolero, Buleria, and 
Panadero; (e) Asturian Fandango. 

THREE VIRGINS AND THE DEVIL 

Ottorino Respighi was born in Bologna, 
Italy, July 9, 1879, and died in Rome on 
April 18, 1936. 

At twelve he was enrolled in the Liceo 
Musicale, and after nearly ten years of studying 
violin and composition he went to Russia, 
where he was engaged as 1st Viola at the 
Opera Theatre in St. Petersburg. He studied 
composition and orchestration with Rimsky- 
Korsakoff, who strongly influenced his work, 
hut he always remained a classicist, even in 
the modern idiom. His composition is mo¬ 
dern, with a nice balance between the new 
and classic elements. His orchestration is 
excellent, with beautiful harmonization. 

Respighi was much impressed by Diagliileff’s 
Mir Isskustva (World of Art). He liked dance, 
and composed a number of ballets. He ad¬ 
mired old Gregorian chants, and used them 
as a basis for some of his compositions. The 
“Antiche danza e arie per Liuto,” which Miss 
deMille uses for this ballet, was composed 
in 1917. 

Agnes deMille, who choreographed Three 
Virgins and the Devil for the 1941 season of 
Ballet Theatre, has a background of thorough 
research in the various historical periods of 
dance and art, and much of her work has been 
in the recreation of authentic period dances. 
She also has an excellent feeling for satire, 
which has been apparent in her composition 
from her own solo numbers to her later long 
ballets. The ballet “Rodeo” and the ballet 
for the musical show “Oklahoma” show her 
complete familiarity with the American scene 
and idiom, and place her in the front rank 
of modern choreographers. 

Miss deMille based her ballet on the book 
of Ramon Reed, of the Three Virgins: the 
priggish one, the greedy one, and the lustful 
one. 

They are about to enter a convent, each 
reacting according to her character, when they 
are met by a devil whose duty it is to see 
they do not cross the threshold. They finally 
succumb to his wiles after a battle of wits 
which points the moral of the tale. 

GISELLE 

Adolphe Charles Adam was born in Paris, 
July 24, 1803, and died there on May 3, 1856. 

He was a French operatic composer, son of 
a pianist-composer who opposed his son be¬ 
coming a musician. Adam was most successful 
in the field of opera-comique, composing some 
thirty-nine operas. There are many composi- 
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Tuesday Ballet 
Comments .. Continued 

tions to his credit, including fourteen ballets. 
“Giselle” was composed in 1841. 

The book of Giselle was written by the 
great French artist-writer romanticist, Theo- 
phile Gautier, after the story by Heinrich 
Heine. 

Giselle ou les Wilis was first presented at 
the Theatre de l’Academie Royale de Musique, 
Paris, on June 28, 1841, with choreography 
by Jean Coralli, and with Lucien Petipa and 
Carlotta Grisi in the leading roles. 

There is no other ballet with a tradition 
of continuous performance to compare with 
Giselle , the reason being that it is an in¬ 
comparable vehicle for classic ballerini, and 
many have based their reputations upon this 
role. The ballet has been restaged a number 
of times since the original, but it still retains 
the essence of the Coralli work. Anton Dolin 
has choreographed Giselle for Ballet Theatre 
after the original. 

Giselle is a fantastic fairy-tale, of a young 
girl who lived in a Rhineland village, and had 
a passion for dancing. She loved a youth in 
the village and her affection was reciprocated. 

At the vintage fete she is so happy that she 
dances with great abandon. A royal entourage 
stops to watch her dance, and they unmask 
her lover as the Duke Albrecht, affianced to 
Bathilde. Giselle is so shocked and overcome 
by the news that she dances in a mad frenzy 
until she falls dead at their feet. 

The second scene is in the forest where 
Giselle is buried. It is haunted by Wilis, the 
souls of affianced maidens who died before 
their wedding day. They gather to admit 
Giselle to their ranks, when Albrecht, in de¬ 
spair and remorse, comes to the forest seeking 
Giselle’s grave. 

Like all men who meet the Wilis, he is 
condemned to dance until he falls dead. 
Giselle tries to save him, but in vain; and, 
as dawn breaks, Giselle returns to her grave, 
and Albrecht falls upon it. 


Arnold Foerster 

Members of the Los Angeles Phil¬ 
harmonic Orchestra through a com¬ 
mittee headed by Arthur Pabst last 
week placed a wreath on the Beethoven 
statue in Pershing Square in memory 
of Arnold Foerster, noted sculptor of 
the statue. Foerster died a week ago 
at the age of 67. 

The statue was commissioned by 
the orchestra personnel of the orches¬ 
tra as a tribute to William Andrews 
Clark, Jr., founder of the orchestra 
and for 15 years its sole sponsor. Dur¬ 
ing the making of the statue virtually 
every member of the orchestra called 
on the sculptor to watch progress of 
the work. 


Piano School 





3 8 3 9 
Wilshire 
Boulevard 

FEderal 1586 


NORMA STEEB, Director 

SUMMER SESSION, 8 WEEKS 
July 5th to September 4th 


TEACHERS TRAINED BY OLGA STEEB 

Master Classes by LILLIAN STEUBER 
artist teaelier, Friday mornings 


Alhambra branch conducted by 
JOSEPHINE ARLAND 

230 West Main Street Alhambra, Calif. 


BUY BONDS 
FOR VICTORY 




I Cf CREAMS 

/ 


« £ V £ ILLY DAIRIES LTD. 

230 WEST JEFFERSON BLVD. PROSPECT 2061 
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BORIS MORROS 


Presents 


RICHARD BONELLI 

in 

"The Waltz King" 

Based on the Lite and Music 
of Johann Strauss 


Opening in September 
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Thursday Ballet... July 22 ... »:15 P.M. 

S. HUROK in cooperation with the 
SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

presents 

BALLET THEATBE 

SWA N LAKE 

Choreographic poem in one act by Marius Petipa 
Music by Peter Tchaikowsky 

Restaged by Anton Dolin after the original choreography by Marius Petipa 
Supervised by Anton Dolin 

Scenery by Lee Simonson Men's costume by Lucinda Ballard 

Odette, Queen of the Swans...Nora Kaye 

Prince Siegfried.Andre Eglevsky 

Benno, the Prince's Friend ...Dimitri Romanoff 

Von Rotbart, the sorcerer.John Taras 

The Cygnets......Jean Hunt, Roszika Sabo, Virginia Wilcox, Billie Wynn 

The Swans.,.Maria Karnlova, Mimi Gomber and Misses Banks, Bentley, Davidson. Eckl, 

Fallis, Golden, Kavan, Morris, Razoumova, Wagner 

The Huntsmen.Messrs. Bland, Cooper, Duane, Koon, Lang, Lindgren, Herbertt, Xavier 

Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 

INTERMISSION 

A L E K O 

Ballet by Leonide Massine and Marc Chagall, inspired by Pushkins poem “Gypsies" 


Music by Tchaikowsky orchestrated by Erno Rapee 
Choreography by Leonide Massine 
Scenery and costumes by Marc Chagall 
Artistic Collaboration by Henry Clifford 

Zemphira.Alicia Markova 

Aleko.Leonide Massine 

Young Gypsy . Hugh Laing 

Zemphira's Father.Antony Tudor 

Scene I 

Fortune Teller . Miriam Golden 

Gypsy Child . Virginia Wilcox 

Horse.Alpheus Koon 

Gypsies . Misses Banks. Bentley, Davidson, Fallis, Sabo 

ffl Messrs. Bland, Reed, Kriza, Robbins 

Scene II 

Acrobat.Albia Kavan 

Street Dancer .Rosella Hightower 

Clown . John Taras 

Bandura Player.Stanley Herbertt 

Bear.Michael Kidd 

Scene III 

Bathers.Misses Hunt, Karnilova, Hightower 

Young Boys.Messrs. Lozavsky, Orloff, Reed 

Peasants Misses Banks, Eckl, Gomber, Kavan, Bentley, Razoumova, Sabo, Wynn 

Messrs. Duane, Cooper, Herbertt, Xavier 

Scene IV 

A Society Lady.Hilda Wagner 

A Gentleman.Robert Lindgren 

A Duke.„.John Duane 

A Poet . Dimitri Romanoff 

His Beloved . Virginia Wilcox 

Society Girls.Misses Banks, Gomber, Karnilova, Razoumova 

Candlestick ... Harold Lang 

Cat .:. Jean Hunt 

Bat . Rosella Hightower 

Rooster .............. June Morris 
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Mme.Bette Forbes Cutter 

TEACHER OF SINGING 

By Appointment 

7526 Fountain Ave. Hollywood 46, Calif. GL-8375 
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Concluded 


Thursday Ballet . . July 22 . . 


Cow . 

Fish .. 

Fox . 

Policeman 

Coachman . 

Russian Baba 
Baba with Samovar 

Lamplighter . 

Very Old Man 
Gypsies . 


A L E KO — Concluded 

. Nicolas Orloff 

.'. Alpheus Koon 

. Albia Kavan 

. Stanley Herbertt 

. Rex Cooper 

. Shirley Eckl 

. Miriam Golden 

. Richard Reed 

.John Taras 

Misses Bentley, Davidson, Fallis, Sabo 
Messrs. Bland, Kriza, Robbins, Kidd 

Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 


INTERMISSION 


PRINCESS AURORA 

Ballet Divertissement by Anton Dolln 
Music by Peter Tschaikowsky 
Choreography by Anton Dolin after Marius Petipa 
Supervised by Anton Dolin 

Choreography of the “Three Ivans" by Bronislava Nijinska 
Scenery by Michel Baronoff after original designs by Leon Bakst 
Costumes by Barbara Karinska after original designs by Leon Bakst 


Princess Aurora .Alicia Markova 

Prince Charming .Anton Dolin 

The Queen .Miriam Golden 

The King .Francisco Xavier 

Master of Ceremonies .... Rex Cooper 

p ages .Barbara Fallis, Virginia Wilcox, Hilda Wagner, Billie Wynn 

Entrances: 

Mazurka . Jean Davidson, Muriel Bentley, Shirley Eckl, June Morris 


The Six Fairies and Their Attendants .Lucia Chase and Borislav Runanine, 

Margaret Banks and Richard Reed, Marina Svetlova and Hugh Laing, Rosella Hightower 
and Dimitri Romanoff, Maria Karnilova and John Taras, Jean Hunt or Albia Kavan and 
John Kriza. 

Princess Aurora and Prince Charming ....-. Alicia Markova and Anton Dolin 


Pas de Sept . Alicia Markova, Anton Dolin and Six Fairies and Their Attendants 

Six Variations.a) Rosella Hightower c) Lucia Chase e) Jean Hunt 

b) Marina Svetlova d) Maria Karnilova f) Alicia Markova 

The Rose Cavaliers.Richard Reed, Dimitri Romanoff and Hugh Laing 

Pas de Trois . Roszika Sabo, Marina Svetlova and John Kriza 

The Bluebird.Rosella Hightower and Andre Eglevsky 

The Three Ivans .Yura Lazovsky, Nicholas Orloff and Hubert Bland 

The Rose Adagio Alicia Markova, Anton Dolin and Rose Cavaliers 

Finale . Entire Company 

Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 
CAST SUBJECT TO CHANGE 


The Steinway is the Official Hollywood Bowl Piano 
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... THEVLL BE SO NICE 

TO COME HOME TO 



Ballet Music 

★ 

Complete Operas 

★ 

Operettas 

★ 

Dinner Music 


Symphonies 

★ 

Concertos 

★ 

Chamber Music 

★ 

Dramatic and 
Speech Records 


RECORD S!|F O R RjENT 

A very large record library of the world's finest recorded 
music, including many rare recordings available to you for your 
enjoyment whenever you wish. 

Just come in and borrow the albums of your choice to enjoy 
at your leisure at home. Keep them several days, then bring 
them in and exchange them, just as you do when you borrow 
books. 

The subscription fee for this service is very small. 

We cordially invite you to visit the shop and learn more about 
the rental service which has served music lovers of Southern 
California for the past two years. 



THE ONLY EXCLUSIVELY CLASSICAL RECORD SHOP IN HOLLYWOOD 

1713 N. HIGHLAND AVENUE GRanite 7040 

(Just North of Hollywood Bird.) 
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Comments 


Thursday Tallet 


by Dorathi Bock Pierre 


SWAN LAKE 


Peter Ilich Tchaikowsky was born in Vot- 
kinsk, Russia, May 7, 1840, and died in St. 
Petersburg, Nov. 6, 1893. 

He had an intensely emotional personality, 
and was impetuous; but he was also modest 
and intelligent. He studied law and was a 
clerk in the Ministry of Justice for a short 
time, but he started studying music at the 
Conservatory when he was in his early twenties, 
and soon devoted all of his time to composi¬ 
tion, in which he had a great facility, com¬ 
posing rapidly and without effort. 

He composed three ballets: Lac des Cygnes 
(Swan Lake), 1876; La Belle au Bois Dormant 
(The Sleeping Princess), 1889; and Casse 
Noisette (The Nutcracker), 1891-92. 

Tchaikowsky composed the music for Swan 
Lake on order of the directorate of the opera, 
and it was first produced at the Bolshoy Thea¬ 
tre, Moscow, on March 4, 1877, for the benefit 
of the danseuse Karparkova, with choreography 
by Julius Reisinger. The ballet was poorly 
received, and Tchaikowsky attributed this to 
the music, and promised to alter his score; 
but lie put it off, and his death left the score 
unchanged. 

Marius Petipa, great choreographer of the 
Russian Ballet in the 19th Century, looked 
over the original score and wanted to revive 
it, and, as the directorate was anxious to give 
a memorial performance of Tchaikowsky’s 
works, it was decided to give only the second 
act of the ballet at that time. Petipa outlined 
the general idea he had of the ballet to his 
assistant. Lev Ivanoff, who directed this act, 
which was presented at the Maryinsky Theatre, 
St. Petersburg, on Feb. 29, 1894. 

The first complete performance of the four 
acts with Petipa choreography was presented 


at the Maryinsky Theatre on Jan. 27, 1895, 
for a benefit for Pierina Lignani. It is not 
known how much of Ivanoff’s choreography 
was retained by Petipa, but certainly the ballet 
has been changed considerably during the 
years. 

In 1911, Diaghileff presented a two-act ver¬ 
sion, composed of acts 2 and 3 of the original, 
with an excerpt from act 4; and the ballet has 
been further shortened to one act, the 2nd act 
of the original. The full ballet has been re¬ 
vived a number of times. In 1934, the Soviet 
Ballet offered an entirely new version of the 
old ballet. 

Anton Dolin, who appeared in the ballet 
when he was a member of the Diaghileff Ballet 
Russe, has restaged Swan Lake for Ballet 
Theatre after the Diaghileff version. 

Swan Lake has veir appropriately been 
called a “choreographic poem.” The Queen 
of Swans is a difficult role that taxes the 
acting ability and technical virtuosity of a 
ballerina. 

In a wood, a beautiful crowned swan glides 
across a moonlit lake. Young Prince Siegfried 
and his friends come to hunt swans, but he 
wishes to be alone and sends his companions 
away to look for the swans. The crowned 
swan, now a beautiful girl, appears. She and 
her companions are all humans, under the 
spell of a sorcerer, and they regain their 
human form only at dusk. 

The Prince and the Queen Swan fall in 
love, and he saves the swans from the bows 
of the hunters, at her pleading. They plan 
to leave the forest together, breaking the spell, 
but the sorcerer spirits the Queen away, and 
the heartbroken Prince falls to the ground in 
despair. 


ALEKO 


Peter Ilich Tchaikowsky. (Please see notes 
for Swan Lake.) 

The composition Mr. Massine chose for 
his ballet Aleko is the Tchaikowsky Trio in 
A minor. 

Aleko is the first ballet Leonide Massine 
composed for Ballet Theatre. He created the 
choreography while the company was appear¬ 
ing at the Palacio de Belles Artes in Mexico 
City last summer, and it had it first perform¬ 
ance there on Sept. 8, 1942, with Alicia Mar¬ 
kova, George Skibine, Hugh Laing and 
Anthony Tudor in the leading roles. 

Massine and Marc Chagall, the artist who 
designed the decor, wrote the book for Aleko, 


basing their story upon the poem, “Gypsies,” 
by Pushkin. 

Aleko is a city youth, tired of the life he 
leads, so he goes into the country and falls 
in with a gypsy band. He is accepted by them 
and becomes a member of the band. He falls 
in love with the daughter of their leader, but 
the girl soon tires of him and accepts the 
advances of another. 

When Aleko discovers them together he 
goes mad with jealousy. In his delirium he 
sees fantastic figures and happenings, and in 
his rage he kills his sweetheart and her lover. 

Instead of death for Aleko, the gypsy leader 
imposes upon him a greater punishment — 
banishment forever from gypsy life. 


PRINCESS AURORA 


Peter Ilich Tchaikowsky. (Please see notes 
for Swan Lake.) 

The ballets tonight offer an all-Tchaikowsky 
program, presenting two of the three ballets 
he composed. 


La Belle au Bois Dormant (The Sleeping 
Princess) was his favorite. He began work 
on it in 1888 and completed it in 1889. There 
was a gala rehearsal of the ballet, with all of 
(Contilined on Page 31) 
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President Emeritus 
* Allan C. Balcli 

First V ice-President 
Dr. Willsie Martin 

Mrs. Burdette H. Chapman, Secretary 


President 

Charles E. Toberman 

Second Vice-President 
Dr. T. Perceval Gerson 


Mrs. Carrie Parsons Bryant 
George R. Martin 


Dr. H. Gale Atwater 
David T. Babcock 
Dr. Remsen D. Bird 
Carrie Jacobs Bond 
Mrs. Carrie Parsons Bryant 
Mrs. Ernest A. Bryant 
Mrs. J. J. Carter 
Harry Chandler 
Mrs. Burdette H. Chapman 
Mrs. Chauncey D. Clarke 


* Deceased. 


Carl E. Jacobson, Manager 
Directors 

Mrs. Chauncey D. Clarke 
Otto K. Olesen 

Charter Members 

Mrs. A. Bennett Cooke 
George L. Eastman 
Dr. T. Perceval Gerson 
G. Allan Hancock 
Byron C. Hanna 
Mrs. Edward Harwood 
Arthur Kachel 
F. E. Keeler 
Mrs. Chas. H. Lippincott 
Edgar F. Magnin 
E. N. Martin 
George R. Martin 


M. F. Palmer, Treasurer 


Arthur Kachel 
Harvey S. Mudd 


Dr. Willsie Martin 
Harvey S. Mudd 
Otto K. Olesen 
James R. Page 
M. F. Palmer 
Mrs. Force Parker 
A. B. Ruddock 
Mrs. Orville L. Routt 
Wm. H. Snyder 
C. E. Toberman 
Mrs. H. T. Wright 


This official page of the Hollywood Bowl Association is dedicated 
to Mrs. Artie Mason Carter, whose inspiration and dynamic force 
gave impetus to the permanent establishment of Symphonies 

under the Stars. 


N CAC 

Presents to the People of the Nation All Types of 

FINE MUSIC—GOOD ENTERTAINMENT—GREAT ARTISTS 

At the Hollywood Bowl this summer, the 
tollowing NCAC concert artists are appearing: 

CLAUDIO ARRAU OSCAR LEVANT ARTUR RUBINSTEIN 

BALLET THEATRE LEONARD PENNARIO JOHN CHARLES THOMAS 

DUSOLINA GIANNINI ERNO RAPEE MIRIAM SOLOVIEFF 

NATIONAL CONCERT AND ARTISTS CORPORATION 

711 Fifth Avenue New York, N. Y. 

ALFRED H. MORTON, President MARKS LEVINE, Director, Concert Division 

Western Representatives: 

L. E. Behymer, Auditorium Building, Los Angeles 
Alexander F. Haas, 111 Sutter Street, San Francisco 
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Distinguished Visitors 

During Hollywood Bowl seasons 
many distinguished men and women 
from various sections of the country 
attend the summer concerts. When 
Oscar Levant appeared last week as 
soloist, several of his “Information 
Please” colleagues were on hand to 
pay him tribute. As seen in the above 
picture John Kieran who seems to 
know every poem ever penned and has 
a fund of miscellaneous knowledge is 
discussing the Levant program with 
Master of Ceremonies Clifton Fadiman 
and Jan Struther. Miss Struther, 
author of “Mrs. Miniver,” is a fre¬ 
quent guest on the quiz program. 

* * * 

Swing-shifters 

Maurice Katleman has set aside a 
special parking space for swing- 

shifters. The section is reserved so 
that the war-working music lovers may 
attend the concert and leave immedi¬ 
ately after the program for their 

duties in war plants. 

* * * 

A Smattering of Coffee 

Oscar Levant is an exceedingly 

nervous young man. During rehearsals 
for his recent appearance in the Bowl 
he craved coffee. Coffee is rationed 
but somehow a member of the back- 
stage staff succeeded in rounding up 
enough ration stamps to get a sizeable 
supply of the beverage that seemed to 
calm the artist. 


Ballet-trek 

William (Bill) Hannewalt traveled 
300 miles for the sake of ballet. He 
had never seen ballet and at the urgent 
request of his ranch neighbor Alex¬ 
ander Roman of the Philharmonic 
Orchestra he drove 150 miles from 
Fresno to visit Hollywood Bowl on a 
ballet night. He was deeply impressed 
with both the ballet and the Bowl. 

* * * 

Soldier-manager 

There was a backstage jollification 
when Win, McKelvy Martin, private 
first class in the U. S. Army greeted 
old friends. He started in the Bowl 12 
years ago as a brisk young head usher 
fresh out of college. He served in many 
capacities and in 1934 became associate 
manager of the Southern California 
Symphony Association, sponsor of the 
Philharmonic Orchestra. When he 
went into the army, lo and behold 
he was sent to Camp Haan and made 
manager of the theatre at the camp. 
He makes a B-line for the Bowl when¬ 
ever he gets leave. Last time he saun¬ 
tered up the lane the Pepper Tree 
Lane photographer snapped him greet¬ 
ing his successor, Associate Manager 
John S. Edwards. 


i 
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CROOKS TRAUBEL 


1943 - BEHYMER -1944 
DELUXE SELECTIVE COURSE 

20 Events— 13 Eves., 7 Sun. Mats.* 
Choose 12 events 
$8, $14, $18, $22, Plus Tax 

--OR-- 

14 Events, including 
San Francisco Opera, Nov. 3 
$10, $17, $21, $27, Plus Tax 

1. Draper and Adler 

2. Carmen Amaya and Company 
*3. Jose Iturbi 

4. Argentinita and Company 
*5. Dorothy Maynor 

6. Original Don Cossacks 

7. Richard Crooks 

with Wm. Primrose 

8. Heifetz 

9. Ballet Theatre 

10. Marian Anderson 

11. John Charles Thomas 
*12. Luboshutz and Nemenoff 

13. Baccaloni and his Opera Co. 
*14. Robert Casadesus 
*15. Jan Peerce 
*16. Ezio Pinza 
17. Bidu Sayao 
*18. Yehudi Menuhin 

19. Helen Traubel 

20. Artur Rubinstein 



$1.00 per location holds your season 
reservations until October and applies on 
season ticket. 

MA-2548 until Sept. 15, then MU-1983 
Mail Orders . . . L. E. Behymer, 

415 Auditorium Bldg. 

Los Angeles 13, Calif. 




Thursday Itnllet 
Comments .. Continued 

(Continued from Page 23) 

the court present, and, although it was well 
received, it was not acclaimed as he thought 
it should be. However, the ballet, which was 
in five scenes and very long, became a great 
favorite in Russia. 

La Belle au Bois Dormant was one of the 
greatest works of the Russian Master, Petipa, 
based upon the famous fairy-tale of Perrault. 
The first performance at the Maryinsky Thea¬ 
tre, St. Petersburg, on Jan. 15, 1890, had Char¬ 
lotte Brianza and Paul Gerdt in the leading 
roles. 

For his 1921 season, Diaghileff determined 
to revive the long ballet in its original form. 
Bakst designed the decor, Sergeoff recreated 
the ballet from notes he had made of the 
original, and Nijinska added the Dance of 
the Three Ivans to the divertissement. 

When it was produced at the Alhambra 
Theatre, London, on Nov. 2, 1921, with Olga 
Spessivtseva and Pierre Vladimiroff in the 
leading roles, it set a precedent for ballet 
in the grand manner. 

It was too long, however, for regular ballet • 
repertoire, and in 1922, in Paris, Diaghileff 
produced one act from The Sleeping Princess, 
and called it Le Mariage d’Aurore. 

An interesting highlight of this performance 
was that the French critics said the music was 
only of Folies Bergere quality, unworthy a 
(Continued on Page 31) 
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GAETANO MEROLA 

PAUL P° SZ ' 

L E . BEH'fMEB • 


General 

Euless Manager 
Local Manager 


[•THORBORG 



BACCALONI 



&eve*ttlt JtoA $tt(f,eled, Se&dxwt 
£ Upline AuAitosUutn 

Monday Evening, November 1 

Lucia di Lamtnenaoor 

PONS PEERCE, PETROFF, VOTIPKA, DePAOLIS, ALVARY, 
GARRIS 

PIETRO CIMARA, conductor 
Wednesday Evening, November 3 

Mr! of the Golden West 

KIRK, JAGEL, WEEDE, JOHNSON, ALVARY. DePAOLIS, 
CEHANOVSKY, GARRIS, SILVA. 

FAUSTO CLEVA, conductor 

Thursday Evening, November 4 

ft itf ole l lo 

PONS, THOMAS, PEERCE, JOHNSON, VOTIPKA, ALVARY, 
CEHANOVSKY, DePAOLIS, SILVA 
GAETANO MEROLA, conductor 
Saturday Evening, November 6 

La Forsa del fPestino 

GIANNINI, JOHNSON, BAUM, WARREN, PINZA, BACCALONI, 
DePAOLIS, VOTIPKA, CEHANOVSKY, SILVA, ALVARY. 
GAETANO MEROLA, conductor 

Sunday Matinee, November 7 

La ttoheme 

ALBANESE, LANDI, VALENTINO, PINZA, CEHANOVSKY, 
BACCALONI. 

_ GAETANO MEROLA, conductor _ 

Pasadena Cioic AuditoJiium 

ELMER WILSON, Manager 
Friday Evening, November 5 

fl Trovatore 

MILANOV, JAGEL, VALENTINO, THORBORG, VOTIPKA, 
GARRIS, SILVA. 

FAUSTO CLEVA, conductor 


Prices for Los Angeles Performances 
SEASON TICKETS, $5.50 to $24.75. 

SINGLE TICKETS, $4.95, $4.40, $3.30, $2.75, $1.65, $1.10. 

L. E. Behymer, 415 Auditorium Bldg. So. Caif. Music Co. Ticket Office, 737 S. Hill 




























May Co 


Broadway, Eighth and Hill 
Wilshire and Fairfax 


Our Record Departments have M A 

the most complete selection of ^ /A iM/l 

Victor Wow 




Famed singers . . . conductors ... or¬ 
chestras . . . step from the stage to 
bring the music of the masters to your 
home. Symphonies . . . concertos . . . 
suites that will live forever. Voices of 
sopranos . . . baritones . . . tenors . . . 
you'll find them all in the May Co. 
Record Departments on Victor Records. 
Our staff of trained specialists are at 
your service in both the downtown and 
Wilshire stores. 

Keep America in Music 

Sell us your old and broken records. They are 
needed to make new ones for you and our fight¬ 
ing men. We will pick up 50 or more records 
anywhere in Los Angeles. 


May Co.—Record Departments 

Downtown Store—Fourth Floor 
Phone: TUcker 8211 

Wilshire Store—Third Floor 
Phone: WEbster 4211 












HOLLYWOOD BOWI_SECOND WEEK 


RUSSIAN BALLET by the BALLET THEATRE 

Los Angeles Philharmonic Orchestra, conducted by 


ANTAL DORATI and MOIS ZLATIN 

TUESDAY, JULY 20 

Capriccio Espagnole Rimsky-Korsakoff 
Three Virgins and a Devil . Respighi 
Giselle . Adam 

THURSDAY, JULY 22 

Swan Lake . . . Tschaikowsky 

Aleko . Tschaikowsky 

Princess Aurora . . . Tschaikowsky 


. . Guest conductor IGOR STRAVINSKY 

FRIDAY, JULY 23 

Princess Aurora . . . Tschaikowsky 
Three Cornered Hat . . . De Falla 

Lilac Garden.Chausson 

SATURDAY, JULY 24 

Three Cornered Hat De Falla 

Aleko ..... Tschaikowsky 
Bluebeard.Offenbach 


SUNDAY, JULY 25 

VLADIMIR BAKALEINIKOFF, conductor RICHARD TETLEY-KARDOS, piano soloist 
Overture "Carneval” . . 

= °u y ° n .lu S o h ° re . Grainger 

Scherzo, “The Sorcerer’s Apprentice" .... Duka* 

Suite “Black Belt" .‘ ‘ , Stm 

L’il Scamp—Honeysuckle—Dance—Mah Bones is Crackin’— 

Blue—Brown Girl Clap Yo’ Hands 

“In the Mountain Pass" from “Caucasian Sketches" . Ippolitov-lvanov 

“Entrance of the Little Fauns" from “Cydalise and the Satyr". Pierne 

Hungarian Dances numbers 5 and 6 . Brahms 

Intermission 


Symphonic Variations for Piano and Orchestra 

Richard Tetley-Kardos, Soloist. 
Waltz “The Beautiful Blue Danube". 


Franck 

Strauss 


VictorKeeords 


BY “BOWL” ARTISTS 


Concerto No. 3 in D Minor (Rachmaninoff)... $5.25 

Rachmaninoff—Philadelphia Orchestra, Ormandy 
conducting. 5-12" records in album.—DM710 

Prince Igor—Dances (Borodin)—DM499.$2.63 

Stokowski and Philadelphia Orchestra. 2-12" 
records in album. 


Concerto No. I—F Sharp Minor (Rachmanin¬ 
off)—DM865 .$3.68 

Rachmaninoff—Philadelphia Orchestra, Ormandy 
conducting. 3-12" records in album. 


Le Coq d'Or — Suite (Rimsky-Korsakoff).$3.68 

Goossens—London Symphony Orchestra. 3-12" 
records in album.—DM504. 


L'Arlesienne Suite No. 2 (Bizet)—M683 .$2.63 

Fiedler and Boston "Pops" Orchestra. 2-12" 
records in album. 

Petrouchka—Suite (Stravinsky)—DM574 $4.73 

Stokowski and Philadelphia Orchestra. 4-12" 
records in album. 


Scheherazade — Symphonic Suite (Rimsky- 
Korsakow)—DM269 .$6.83 

Stokowski and Philadelphia Orchestra. 6-12" 
records in album. 

Symphony No. 6 in B Minor (Beethoven) $3.68 

Koussevitzky and Boston Symphony Orchestra. 
3-12" records in album.—DM336. 


[ 


Due to circumstances beyond our control selections are not 
always immediately available. We will accept advance 
orders and notify customers on arrival of merchandise. 


] 



















tftaeAtn 

A. de Segurola 


After having sung in the Opera Houses of Paris, 
London, Milan, Rome, Naples, Madrid, Salzburg, 
Buenos Aires, Mexico City, etc., was engaged for 
twelve years as one of its leading singers by the 

Hletrcpclitan Optra Company 


OF NEW YORK 


in the golden days of Caruso, Farrar, Bori and 
Maestro Toscanini. 


Maestro de Segurola has been for the last nine years teaching in Hollywood, as he 
previously taught in Paris and New York, Bel-Canto Singing — Interpretation — Stage 
Deportment — Opera — Concert and Radio Technic, to 


Beginners and Professionals 


DEANNA DURBIN 

studying EXCLUSIVELY as she 


- the incomparable has been, for the last six years, 

is still doing with Maestro de Segurola. 


Other students, past or present, 

Nadine CONNER 
Jean DICKENSON 
Francia WHITE - 
Robert BRINK - 
Rosemary LANE 
Dennis MORGAN 


of Maestro de Segurola who have attained recent success are: 

Last two seasons with the Metropolitan Opera Co. 

Fourth Season with Metropolitan Opera Company. 

Star of Radio and Los Angeles Civic Light Opera Co. 

Bass, with Philadelphia Opera Co. 

Star of New York Production "Best Foot Forward." 


(Warner Bros.-First National) singing Star of the screen 
version of the Desert Song. 
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Mary TOCK 


Soprano in So. California performances of Barber of Seville 
and Pagliaccl. 


Blossom BENSON 
Bill SHIRLEY - - 

Glen BURRIS ■ - 


Member of Pasadena Civic Opera Company. 

Tenor, Republic Picture Co. Contract Actor-Singer. 


Tenor, the "Blue Jacket of the Golden Voice" on the recent 
KNX "Anchors Aweigh." 


BOOKLET ON REQUEST 


1545 N. LAUREL AVE. 


Tel. Gladstone 9988 


HOLLYWOOD, CALIFORNIA 
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Artists of the Week 

(Continued from Page 11) 

ROSELLA HIGHTOWER. 

Was born in Ardmore, Oklahoma, and is 
part American Indian on her paternal side. 
She studied dancing in Kansas City with 
Dorothy Perkins, and in New York appeared 
in opera ballet at the Brooklyn Academy of 
Music. She also appeared with the Hippo¬ 
drome Opera Ballet. In 1938 she joined the 
Ballet Russe de Monte Carlo, which she left 
to join Ballet Theatre in 1942. 

* * 

RICHARD REED. 

Was born in Chicago, and studied ballet 
with Laurent Novikoff. He also studied ballet 
and modern dance with Grace and Kurt Graff, 
and joined the Graff Ballet. He became a 
member of the Chicago Opera Ballet; and in 
New York he appeared in several musical 
shows before joining the Ballet Theatre. 

* * * 

SUNDAY NIGHT ARTISTS 

EUGENE GOOSSENS 
In the midst of his busiest summer Eugene 
Goossens, internationally famous conductor 
of the Cincinnati Symphony Orchestra, is 
celebrating his tenth season as a Hollywood 
Bowl conductor. He interruped his work in 
New York City where he is engaged in com¬ 
posing scores for documentary and propa¬ 
ganda films for the O.W.I., in order to con¬ 
duct here and in Mexico City. 

Goossens first came to the Bowl at the 
age of 32 and has returned many times 
since. He has conducted more Bowl con¬ 
certs than any conductor save the late Alfred 
Hertz. He was born in London and received 
his musical education in Belgium and Eng¬ 
land. He now is an American citizen. 

* * * 

RICHARD TETLEY-KARDOS 
In his Hollywood Bowl debut, Richard 
Tetley-Kardos has had appearances with the 
Los Angeles Philharmonic Orchestra in San 
Diego during regular winter seasons. Bom 
in Hungary, he has lived most of his life 
in the United States and is a citizen of this 
country. He has served as accompanist for 
many of the leading concert artists, in¬ 
cluding Mme. Lotte Lehmann, Zimbalist and 
Matzenauer. 


Thursday Comments 

(Continued from Page 20) 

fine orchestra; whereas, in Russia, in 1890, the 
critics had said the music was too fine for 
ballet, and belonged in a concert hall. 

Anton Dolin choreographed Princess Aurora 
for Ballet Theatre. He has based his version 
upon the 1st and 3rd acts of the original Le 
Belle au Bois Dormant: The Christening of 
the Princess, and Her Awakening in the En¬ 
chanted Forest. The choreography is a series 
of brilliant divertissements. Mr. Dolin fol¬ 
lowed the Petipa choreography, presenting 
some of the dances in their original form for 
the first time in this country; and he has 
retained the very popular Dance of the Three 
Ivans, by Mme. Nijinska. 



“g>tnce 1880 *’ 


Southern California 

MUSIC COMPANY 

For The 
Musical Needs 
of the Southland 

Many persons are of the opin¬ 
ion that good musical instru¬ 
ments are no longer available. 
... To the contrary, we still 
offer an excellent selection of 
fine used band and orchestra 
instruments, both for the student 
and the professional .... 
together with many new instru¬ 
ments of the better makers. . . . 
As always, they are fairly 
priced . . . honestly sold . . . 
guaranteed for utmost musical 
value. . . . 

“The Music House 
Of Los Angeles Since 1880 99 

737 SOUTH HILL STREET 

VAndike 2221 

★ ★ ★ ★ 

Tickets for all Hollywood Bowl 
Concerts and other attractions on 
sale here at regular box office 
prices. 
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Without the weight of Los Angeles County-produced Oil, Planes and Ships, the dawn of Freedom's Victory 

-would long k>e delayed. as evidenced t»y this busy scene at Los Angeles-Long Beach Harbor. 













LDS ANGELES EDIJNTY 
LIVES FOR FREEDOM 

In presenting the 22nd Anniversary Season of SYM¬ 
PHONIES UNDER THE STARS, there are several things 
every person privileged to receive an inspirational uplift 
by listening to the world's most renowned artists here in 
Hollywood Bowl might well remember. 

Los Angeles County's resources are composed of some¬ 
thing more than 4,071 square miles of area, comprising 
terrain ranging from sea level to 10,080 feet above; more 
than its coastal plains, mountain ranges and plateaus, its 
resorts and playgrounds, its metals and minerals; more 
than its forests, farms and factories. 

Yes, and something more than its museums, art galleries, 
colleges and universities; more than its paved highways, 
its airports, airlines, or railway facilities; something more 
than its mighty, man-made harbor, or its radio and motion 
picture studios. 

This "something more" is composed of Los Angeles 
County's people—now approximately three and one-third 
million—plus their American Way of Life. 

It is the way of their life which has made of Los Angeles 
County the largest center of population, agricultural pro¬ 
duction, radio and motion picture production, industrial 
area, port facilities, communications and transportation 
facilities, cultural institutions and of home ownership, on 
the Pacific Coast of the entire Western Hemisphere. 

% The Los Angeles County Board of Sopervisors 

GORDON McDONOUGH, Chairman 
JOHN ANSON FORD ROGER JESSUP 

DR. OSCAR HAUGE WILLIAM A. SMITH 
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HARRY KAUFMAN 

(For 17 years—1924-1941—on the piano faculty 
of The Curtis Institute of Music, Philadelphia) 

Pianist-Accompanist-Coach 

STUDIO: Penthouse, 5959 Franklin Avenue, Hollywood . Telephone: HILLSIDE 4161 


Harry Kaufman, pianist in recitals 

Harry Kaufman's playing was marked by a fine sense of musical mood and values and 
warmth of interpretation which was soft yet not effete. He played Chopin like a man— 
but a man of fine fibre and judgment; a nocturne in C minor given with insight and 
finesse; a mazurka in A flat handled like the frail, delicately rouged thing that it is, and a 
Ballade in F minor in which he kept admirably to the outlines and humored its diversities. 
But he caught his audience with two Etudes in G flat and D flat showing himself a master 
of technical difficulties bringing out all the texture and dramatic possibilities in these two 
hits.—A. C., New York World. 

His entire program was marked by a brilliant reading of the scores.—Philadelphia Inquirer. 



“Coca-Cola is the answer to thirst 
that adds refreshment. Your own 
experience tells you just what to 
expect. 
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Friday Ilallet . . . July 23 . . . 8:15 P. M. 

S. HUROK in cooperation with the 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

presents 

BALLET THEATRE 

\ 

PRINCESS AURORA 


Ballet divertissement by Anton Dolin Music by Peter Tschaikowsky 

Choreography by Anton Dolin after Marius Petipa 
Supervised by Anton Dolin 

Choreography of the “Three Ivans" by Bronislava Nijinska 
Scenery by Michel Baronoff after original desigins by Leon Bakst 
Costumes by Barbara Karinska after original designs by Leon Bakst 


Princess Aurora .... Alicia Markova 

Prince Charming ... Anton Dolin 

The Queen . Miriam Golden 

The King ... Francisco Xavier 

Master of Ceremonies . Rex Cooper 

Pages . Barbara Fallis, Jean Hunt, Hilda Wagner, Virginia Wilcox 

Entrances: 


Mazurka .Jean Davidson, Mimi Gomber, Shirley Eckl, June Morris, John Duane, 

Stanley Herbertt, Alpheus Koon, Robert Lindgren 

The Six Fairies and Their Attendants.Lucia Chase and Borislav Runanine. 

Margaret Banks, and Richard Reed, Marina Svetlova and Hugh Laing, Rosella Hightower 
and Dimitri Romanoff, Maria Karnilova and John Taras, Albia Kavan and John Kriza. 

Princess Aurora and Prince Charming.Alicia Markova and Anton Dolin 

Pas de Sept.Alicia Markova, Anton Dolin and Six Fairies and Their Attendants 

Qivi a ) Rosella Hightower c) Lucia Chase e) Albia Kavan 

£>ixi variations.b) Marina Svetlova d) Maria Karnilova f) Alicia Markova 

The Rose Cavaliers.Richard Reed, Dimitri Romanoff and Hugh Laing 

Pas de Trois..Roszika Sabo, Marina Svetlova and John Kriza 

The Bluebird ...Rosella Hightower and Andre Eglevsky 

The Three Ivans.Yura Laxovsky, Nicolas Orloff and Hubert Bland 

The Rose Adagio.Alicia Markova, Anton Dolin and Rose Cavaliers 

R' nale .Entire Company 


Conductor: MOIS ZLATIN 


Scenery for Hollywood Bowl by Adrian Awan 


INTERMISSION 


LILAC GARDEN 


(Jardin aux Lilas) 

Ballet in one act by Antony Tudor 
Music by Ernest Chausson Choreography by Antony Tudor 

Scenery and costumes by Raymond Sovey after sketches by Hugh Stevenson 

Caroline, the bride-to-be......Nora Kaye 

Her Lover...~.1.Hugh Laing 

The Man She Must Marry...Antony Tudor 

An Episode in his Past.Maria Karnilova 

Friends and Relations.;....Mimi Gomber, Murial Bentley, 

Jean Davidson, June Morris, John Kriza, Nicholas Orloff, Hubert Bland 
Violin Solo: SCIPIONE GUIDI 
Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 


INTERMISSION 
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Friday Ballet . . July 23 


Concluded 


THREE-CORNERED HAT 

Ballet by Martinez Sierra from a fable by Alarcon 
Music by Manuel De Falla Choreography by Leonide Massine 

Decor by Pablo Picasso 

Scenery executed by Oreste Allegri Costumes executed by Vera Popova 


The Miller ...Leonide Massine 

The Miller's Wife . Argentinita 

The Governor .:. Simon Semenoff 

The Governor’s Wife . Virginia Wilcox 

The Dandy . Michael Kidd 

The Police Messrs. Duane, Cooper, Taras, Herbertt 

Neighbors Misses Fallis, Kavan, Bentley, Osato, Davidson, Hiden, Wagner, 

Messrs. Kriza, Orloff, Robbins, Reed, Saddler, Xavier, Koon 
Jota Misses Razoumova, Golden, Sabo, Gomber, Wynn, Banks, Morris 

The Poor Men . Messrs. Romanoff, Llndgren 

Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 


CAST SUBJECT TO CHANGE 


The Steinway is the Official Hollywood Bowl Piano 


W. COLSTON LEIGH 

announces 

A New Concert Division 

GRACE MOORE 

LAWRENCE TIBBETT 

MARITA FARELL 

RICHARD BONELLI 

MARGARET SPEAKS 

CONRAD THIBAULT 

NATALIE BODANYA 

ERNEST McCHESNEY 

BRONISLAW HUBERMAN 

ALEXANDER KIPNIS 

BENNO RABINOF 

KENNETH SPENCER 

JOAN FIELD 

LORENZO ALVARY 

MARTHA LIPTON 

AJLEC TEMPLETON 

FELIX SALMOND 

ABRAM CHASINS 

GREGOR FITTELBERG 

RAY LEV 

DOUGHERTY AND RUZICKA 

ELLA PESSL 

LOIS BANNERMAN 

SPECIAL ATTRACTIONS 

THE THEATRE OF ANGNA ENTERS 

NICHOLAS GOLDSMITH 

TERESITA AND EMILIO OSTA 

THE ENGLISH DUO SINGERS 

DOROTHY CRAWFORD 

W. COLSTON 

LEIGH, Inc. 

521 FIFTH AVENUE 

NEW YORK, N. Y. 

77 W. Washington St. Book Tower Russ Building 

Chicago, Ill. Detroit, Mich. San Francisco, Cal. 
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Comments 


Friday “Ballet 


by Dorathi Bock Pierre 


LILAC GARDEN 


(Please see notes. Princess Aurora , Thurs¬ 
day, July 22, page 21.) 

Ernest Chausson was born in Paris, Jan. 21, 
1855, and died in Limay, France, on June 10, 
1899. He studied law, and entered the Con¬ 
servatory in 1880 in Massanet’s class in compo¬ 
sition. He later became a pupil of Cesar 
Frank, who exerted the strongest influence 
upon his career. He was active in the organi¬ 
zation of the Societe Nationale de Musique, 
and became its secretary in 1889. 

Chausson’s reputation rests chiefly on 
orchestral music, and “Poeme,” which Mr. 
Tudor uses for Lilac Garden , is considered to 
be his best work. 

Lilac Garden (Jardin aux Lilas) was first 
presented at the Mercury Theatre, London, 
on Jan. 26, 1936, with Maude Lloyd, Hugh 
Laing, Anthony Tudor and Peggy Van Praagh 
dancing the leading roles. 


This ballet is representative of the modern 
trend in ballet, to present a psychological 
mood through characters and choreography, 
rather than a literary story. This is especially 
true of English choreographers, whose ap¬ 
proach is more subtle than their Russian 
confreres. 

Anthony Tudor created the choreography 
for his ballet around two pair of lovers who 
are about to be separated by an “arranged” 
marriage. The lovers have a desperate longing 
to be alone for a farewell kiss, but interrup¬ 
tions conspire to defeat their desire, and the 
ballet ends on this note of frustration and 
unfulfillment. 

The decor and costumes by Raymond Sovey, 
after sketches by Hugh Stevenson, place the 
ballet in the romantic and proper Edwardian 
era. 


THREE-CORNERED HAT 


Manuel de Falla was born in Cadiz, Spain, 
on Nov. 23, 1876, and is now living in South 
America. 

He studied piano with his mother, and ap¬ 
peared with her in a church duet when he was 
eleven. When he was seventeen he heard some 
symphony orchestra concerts, and from that 
moment he determined to be a composer. He 
studied with Pedrell in Madrid, and accepted 
his principle that “each nation should base 
its art-music upon the native folk song.” It 
was the spirit—not the letter—of folk song 
that de Falla reproduced. To get enough 
money to go to Paris to study, he taught piano, 
and in 1907 he made a trip to Paris for one 
week—and stayed seven years. 

Diaghileff and members of his Ballet Russe 
spent a considerable amount of time in Spain 
during the World War. Massine was tremend¬ 
ously interested in Spanish dancing, and was 
anxious to do a Spanish ballet. 

Diaghileff met the composer de Falla, who 
played part of a pantomime he had composed, 
El Corregidor y la Molinera, to a theme by 
his friend, the poet Martinez Sierra, based 
upon the Alarcon play, El Sombrero de Tres 
Pecos. Diaghileff suggested that he revise his 
composition to make it more adaptable for 
ballet, which de Falla did. Massine, in creating 
the choreography, took authentic Spanish 
dances and stylized them to make them serve 
the dramatic purpose of the theatre, and the 


result is a sophisticated and highly humorous 
ballet. As Le Tricorne, it was first presented 
at the Alhambra Theatre, London, on July 22, 
1919, with Thamar Karsavina, Massine and 
Leon Woizikowsky in the leading roles. 

The story of the Three-Cornered Hat is of a 
happily married Miller and his wife, who are 
content with their lot in life; of the Governor, 
who would seduce the wife; and of the way 
in which he was outwitted. 

It is a gay, satirical ballet, with brilliant 
choreography by Massine. The performance 
tonight is especially noteworthy in having the 
great Spanish dancer, Argentinita, appear in 
the role of the Miller’s wife. 


Tickets on Sale 
During Intermission 

As a special added service to patrons 
of Hollywood Bowl, tickets for future 
events will be available during inter¬ 
missions every concert night. Ask for 
a schedule of concerts and buy your 
tickets at intermission. Tickets for the 
eight performances of Russian Ballet 
by the Ballet Theatre will be available 
during intermission. 
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Bowl Tribute 


In a recent issue of the Hollywood 
Citizen-News the following letter ap¬ 
peared: 

Town Meeting: The following is 
lovingly dedicated to our beloved 
Mrs. Leiland Atherton Irish, who has 
done so much to make the Hollywood 
Bowl what it is. 

Hollywood Bowl was not made by 
human hands — nature played her 
part, carving out this natural bowl, 
where the unseen angels are guarding 
and protecting its destiny. 

It will stand forever as a monument, 
representing the highest type of music 
and song. 

It is the heart and soul of Holly¬ 
wood—all things revolve and react 
from its center. 

It is a magnificent setting, where 
all of God’s gifted artists gather to 
sing and play the music of the great 



FOR YOUR SAFETY 
AND 

YOUR PROFIT 


Your account here is insured up to $5000. 
by a direct instrumentality of the United 
States Government. 

Your account here earns you the highest 
return consistent with Insured Safety and 
sound conservative management. 


FIRST FEDERAL SAVINGS 

AND LOAN ASSOCIATION 

☆ OF HOLLYWOOD ☆ 


6763 Hollywood Blvd. HEmpstead 4141 


master—blending with the music of 
the spheres under heavenly stars. 

It is a place of commingling in true 
friendship every race, color and creed 
—a most outstanding feature to those 
who visit our beloved State of Cali¬ 
fornia. 

Hollywood Bowl is a chalice in the 
earth—a loving cup, which overflows 
with spiritual nectar, where all may 
come to be refreshed and drawn 
closer to God, gathering in unity with 
one thought and desire—the best in 
music. 

It has been and always will remain 
a blessing to the world. It is heaven 
to relax under the canopy of the stars, 
relieving one of the tension of life’s 
busy activities of the workaday world. 

Song is the outpouring of the 
heart, with charm and expression, 
benefiting both the giver and receiver. 

Music is a natural and transcendental 
expression of the soul. It is soul ex¬ 
pressing itself. —JODIE KAY. 
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Membership Enrollment Gains 


Recognizing the civic value of the 
Los Angeles Philharmonic Orchestra, 
hundreds of women in Los Angeles 
and nearby cities have volunteered to 
take part in the Southern California 
Symphony Association membership 
enrollment. 

Although the 1943-44 enrollment 
activity is but a few weeks along, 
satisfactory progress is reported by 
Mrs. Cecil Frankel, general campaign 
chairman, and Harry Cartlidge, cam¬ 
paign director. 

The enrollment is handled through 
the direction of a cabinet of 16 mem¬ 
bers under whom approximately 50 
separate committees operate. These 
committees meet from time to time to 
map out various phases of the enroll¬ 
ment effort. 

Goal of the current drive for funds 
is $130,000. An effort is being made 
to reach a total of 2500 members as 
part of the plan to celebrate the silver 
anniversary of the Philharmonic Or¬ 
chestra’s founding. 


The Southern California Symphony 
Association now is observing its tenth 
anniversary as sponsor of the Phil¬ 
harmonic Orchestra. When W. A. 
Clark, Jr., founder and for 15 years 
sole guarantor of the orchestra, died 
in the summer of 1934, a group of 
farsighted men and women organized 
the Southern California Symphony 
Association to assure continuance of 
the orchestra. 

Since the summer of 1935, the as¬ 
sociation has presented the annual 
seasons of Symphonies under the Stars 
in Hollywood Bowl. Memberships in 
the Association are classified as fol¬ 
lows: 

Patron Member.$1,000 or more 

Sustaining Member. 500 to $999 

Supporting Member. 250 to 499 

Contributing Member ... 100 to 249 

Associate Member. 25 to 99 

Active Member. 10 to 24 

Civic Member. 5 to 9 

Member.Under 5 


Southern Calitornia's 
leading independent 

KMPC 

710 kilocycles 

presents a weekly 
prevue of bowl activities 

EVERY 

SATURDAY MORNING 
10:15 



< 7 ick ^acJz TEAROOM 


A cozy atmosphere to enjoy an 
expertly cooked meal—the very best the 
market affords—these are your assurances 
of complete dinner satisfaction. You, too, 
will remember and recommend the 
TICK TOCK TEA ROOM 
1716 No. Cahuenga Blvd. 

2 Doors North of Hollywood Blvd. 
Luncheon 11 to 2 • Dinner 4:30 to 8 

Sunday Dinner 12 to 8 (Closed Mondays) 
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OUR PRODUCTS... 
THE BEST THAT 

CAN BE MADE... 


UNDER RATIONING! 


II 


BUY 

"BONDS 

and 

STAMPS 


GOOD HUMOR ICE CREAM CO. OF LOS ANGELES 
6601 SANTA MONICA B L V DHOLLYWOOD 




























Saturday Ballet... July 24 ... 8:15 P. M. 

S. HUROK in cooperation with the 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

presents 

BALLET THEATRE 


THREE-CORNERED HAT 


Ballet by Martinez Sierra from a fable by Alarcon 
Music by Manuel De Falla Choreography by Leonide Massine 

Decor by Pablo Picasso 

Scenery executed by Oreste Allegri Costumes executed by Vera Popova 


The Miller . 

The Miller's Wife 

The Governor . 

The Governor's Wife 

The Dandy . 

The Police. 

Neighbors . 

Jota . 

The Poor Men 


.Leonide Massine 

...:... Argentinita 

... Simon Semenoff 

. Virginia Wilcox 

. Michael Kidd 

. Messrs. Duane, Cooper, Taras, Herbertt 

Misses Fallis, Kavan, Bentley, Osato, Davidson, Hiden, Wagner, 
Messrs. Kriza, Orloff, Robbins. Reed, Saddler, Xavier, Koon 
Misses Razoumova, Golden, Sabo, Gomber, Wynn, Banks, Morris 
. Messrs. Romanoff, Lindgren 


Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 

INTERMISSION 

A L E K O 

Ballet by Leonide Massine and Marc Chagall, inspired by Pushkin’s poem "Gypsies” 
Music by Tchaikowsky orchestrated by Erno Rapee 


Choreography by Leonide Massine 

Scenery and costumes by Marc Chagall Artistic Collaboration by Henry Clifford 

Zemphira.Alicia Markova 

Aleko . Anton Dolin 

Young Gypsy .Hugh Liang 

Zemphira’s Father. Antony Tudor 

Scene I 

Fortune Teller . Miriam Golden 

Gypsy Child . Virginia Wilcox 

Horse. Alpheus Koon 

Gypsies Misses Banks. Bentley, Davidson. Falliis, Sabo 

Messrs. Bland, Reed, Kriza, Robbins 

Scene II 

Acrobat .Albla Kavan 

Street Dancer. . .Rosella Hightower 

Clown .John Traas 

Bandura Player..Stanley Herbertt 

Bear.Michael Kidd 

Scene III 

Bathers . Misses Hunt, Karnilova, Hightower 

Young Boys. Messrs. Lozavsky, Orloff, Reed 

Peasants Misses Banks, Eckl, Gomber, Kavan, Bentley, Razoumova, Sabo, Wynn 

Messrs. Duane, Cooper, Herbertt, Xavier 

Scene IV 

A Society Lady.Hilda Wagner 

A Gentleman.Robert Lindgren 

A Duke.John Duane 

A Poet . Dimitri Romanoff 

His Beloved.Virginia Wilcox 

Society Girls. Misses Banks, Gomber, Karnilova. Razoumova 

Candlestick . Harold Lang 

Cat . Jean Hunt 

Bat . Rosella Hightower 

Rooster . June Morris 

Cow . Nicolas Orloff 

Fiish . Alpheus Koon 

Fish . Albia Kavan 

Policeman . Stanley Herbertt 

Coachman . Rex Cooper 

Russian Baba . Shirley Eckl 

Baba with Samovar . Miriam Golden 

Lamplighter . Richard Reed 

Very Old Man.John Taras 

Gypsies Misses Bentley, Davidson, Fallis, Sabo 

Messrs. Bland, Kriza, Robbins, Kidd 


Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 

INTERMISSION 
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THE UNIVERSITY OF SOUTHERN CALIFORNIA 





Max T. Krone, Ph.D. 
Associate Director 


Max V. Swarthout, D.Mus. 
Director 


OFFERS . . 


CONSERVATORY TRAINING 


in applied music, theory and music history 

with a distinguished faculty, for students who wish to 
specialize upon an instrument, voice or in theory or 

composition. 

you are invited to call Richmond 4111, 
extension 257 for details. 



INC. 


DIVISIONS 


METROPOLITAN MUSICAL BUREAU, INC. 

LAWRENCE EVANS ARTIST MANAGEMENT, INC. 

JACK SALTER ARTIST MANAGEMENT, INC. 

HAENSEL & JONES 

CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
COMMUNITY AND COOPERATIVE CONCERT SERVICE 


MANAGERS OF GREAT ARTISTS 


113 WEST 57TH STREET, NEW YORK, 19, NEW YORK 
L. E. Behymer, West Coast Representative, Los Angeles 13, California 
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Saturday Itallet . . July 24 . . 


BLUEBEARD 


Ballet by Michel Fokine 
after the opera bouffe by Meilhas and Halevy 
Music by Jacques Offenbach arranged by Antal Dorati 
Choreography by Michel Fokine Supervised by Anton Dolin 

Scenery and costumes by Marcel Vertes Costumes executed by Karlnska 

Hats for principal characters created by John Frederics 
Scenery executed by Eugene Dunkel 


King Boblche.. 

Count Oscar . 

Baron Bluebeard. 

Alchemist Popoloni. 

Wives of Bluebeard: 

Heloise. 

Eleanor. 

Isuare. 

Rosalinde. 

Blanche . 

Queen Clementine. 

The Queen’s Lovers: 

Alvarez. 

Armando. 

Angelo, a page. 

Alfonso. 

Orlando. 


.Autony Tudor 

Alpheus Koon 

.Anton Dolin 

.Simon Semenoff 

Galina Razoumova 

.Miriam Golden 

Rosella Hightower 

.Jean Davidson 

. Shirley Eckl 

..Lucia Chase 

Dimitri Romanoff 

.John Kriza 

.Jean Hunt 

.Jerome Robbins 

.Richard Reed 


Ladies of the Court Margaret Banks, Mimi Gomber, June Morris, Albia Kavan 

Gentlemen of the Court .. Hubert Bland, John Duane, John Taras, Harold Lang 

Pages.Muriel Bentley, Barbara Fallis, Roszika Sabo, Hilda Wagner 

Soldiers of the King Rex Cooper, Stanley Herbertt, Robert Lindgren, Francisco Xavier 

Soldiers of Bluebeard.James Parker, Frederic Quilt 

Floretta (Princess Hermilia).Nora Kaye 

Prince Sapphire...Andre Eglevsky 

Peasant Girls.Miriam Golden, Rosella Hightower, Mimi Gomber, Jean Davidson 

Peasant Boys . Hubert Bland, John Duane, John Taras, Harold Lang 

Shepherdesses Margaret Banks, Galina Razoumova, Shirley Eckl, Albia Kavan 

Shepherds. Muriel Bentley, Barbara Fallis, Roszika Sabo, Hilda Wagner 

Boulotte, 6th Wife of Bluebeard.Maria Karnilova 


Conductor: ANTAL DORATI 
Scenery for Hollywood Bowl by Adrian Awan 
CAST SUBJECT TO CHANGE 
The Steinway is the Official Hollywood Bowl Piano 
See Page 49 for Saturday Ballet Comments 


STAFF FOR 

LEON SPACHNER.Company Manager 

BARRY HYAMS .Press Representative 

MAE FROHMAN..Executive Secretary 

AL JOHNSON .Carpenter 


S. HUROK 

ROBERT STANTON .Assistant Carpenter 

CARL GREEN.Property Man 

AUGUSTA BESAND .Wardrobe Mistress 

OTTO WURTZ.Wardrobe Master 


FOR HOLLYWOOD BOWL APPEARANCE 

Special scenic effects designed by Adrian Awan, through arrangement with S. Hurok. Charles 
Clegg, Technical Associate; Philip Raguel, Scenic Artist; Harry Dworkin, Associate Artist; 
Mattie Frie, Draperies; Joseph Miller, Master Carpenter; Ray Eads, Master of Properties; 

Leard Davis, Production Assistant. 


STAFF FOR THE BALLET THEATRE 


J. ALDEN TALBOT .Managing Director 

DAVID LIBIDINS.Executive Director 

ALEXIS TCHERKASSY.Assistant Director 

JANE FISH.Executive Secretary 


ANTAL DORATI ..Musical Director 

MOIS ZLATIN .Associate Conductor 

SERGE SOKOLOFF.Stage Manager 


Coiffures and make-up for Miss Markova and Miss Zorina by Charles of the Ritz. 
Exclusive Management: HUROK ATTRACTIONS, INC., 711 Fifth Ave., New York 
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MINNA PELZ COE 

Noted Voice Authority 

"You are never too young or too old to use 
your singing and speaking voice correctly." 

Teacher of Singers now engaged in Radio, 

Stage and Screen. 

Private Auditions by Appointment 
1939 Franklin Circle, Hollywood GRanite 8897 


DORIS 

NILES 

AMERICAN 

DANCER 

With European 

Background 

BEHYMER ARTIST BUREAU 

415 Auditorium Bldg. 

Tel. MA. 2548 


Brittingham 's 

HOLLYWOOD BOWL TEA GARDEN 

COLD BUFFET DINNERS SERVED PICNIC STYLE 
from 5 P.M. to 7:30 P.M. 

$1.00 Plus Tax 




Sa/BS/ Sfo/f/r&t' 

RUSH-BY MAKING HER TRIPS 
Between 10 A.M. and 3 P.M. 


‘Smart Sally Shopper is now in the fight 
Doing her bit with all her might! 

By making her trips between 10 and 3 
She helps defe at Hitler, T ojo, Mussolini." 


BONDS FOR VICTORY 


BUY YOURS TODAY! 


PACIFIC ELECTRIC MOTOR COACH LINES 


H. O. MARLER, Passenger Traffic Manager, LOS ANGELES 


Pasre Forty-four 































Sunday Concert... July 2.T ... tt:l.5 l*.M. 

PHILHARMONIC ORCHESTRA OF LOS ANGELES 

& 

VLADIMIR BAKALEINIKOFF 

conductor 


RICHARD TETLEY-KARDOS 


piano soloist 


Overture , 1,6 CarnevaV ’.Dvorak 

Molly on the Shore .......... Grainger 

Scherzo , 66 The Sorcerer s Apprentice” .Dukas 

Suite , “Black Belt” .Still 


L’il Scamp—Honeysuckle—Dance—Mali Bones is Crackin’— 

Blue—Brown Girl Clap Yo’ Hands 

"In the Mountain Pass” from “Caucasian Sketches” . Ippolitov-Ivanov 
"Entrance of the Little Fauns” from "Cydalise and the Satyr” . Pierne 

Hungarian Dances I\o. 5 and 6.Brahms 

Intermission—Fifteen Minutes 


M2 




Symphonic Variations for Piano and Orchestra .... Franck 
Richard Tetley-Kardos, Soloist. 

Waltz , “The Beautiful Blue Danube” .Strauss 


First half of program broadcast via Pacific Coast Network of the 
National Broadcasting Company—sponsored by the 
STANDARD OIL COMPANY OF CALIFORNIA 

The Steinway is the Official Hollywood Bowl Fiano 

22 d SEASON — SYMPHONIES UNDER THE STARS 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 
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GIFTS OF BEAUTY 


Flowers from 

VONN 

WYoming 1183 
146 North Le Brea Avenue 




I 

V 

A 

R 


LUNCHEON 
TEA DINNER 
COFFEE SHOP 

1737 North Ivar 
GR-2001 



Hollywood, California 


FLOWER SHOP H 

GR-2992 0 

GIFT SHOP( h ,., 105 U 

E 


BAKE SHOP* 


FOR THE fieAt HOT FUDGE' 




IN THE WORLD 


SANDWICHES 



OAe, Va/A. oA J/ie. Qowrt / 

■**<,. C BROWNS 


SALADS 


7007 

__ ____ H0LLYUJ00D BLVD* 

11 A . TvL-^- 8 P.M*.—NEW HOURS—Sat. Open Till Midnight £ 

WE ARE COOPERATING . . . (CLOSED SUNDAY DURING SUGAR SHORTAGE 

HOLLYWOOD BOWL 1943 GENERAL STAFF 

BUSINESS OFFICE: Fred J. Berst, accountant; Betty Danneman, secretary to Mrs. Irish; 

Lillian Gagen, telephone exchange and reception; Kay Angyal, secretary to Mr. Berst. 
PUBLICITY: John Orlando Northcutt, director of publicity and promotion; J. Howard 
Johnson, radio publicity; Pat Moore, promotion assistant. . T y 

HOLLYWOOD BOWL MAGAZINE: John Orlando Northcutt, editor; J. Paul Huston, 

advertising director. . „ , 

BOX OFFICE: John R. Moss, ticket manager; Irving Hallman, Mrs. Lila sutptien, 
Wanda Grazer, assistants. City Ticket Office, Southern California Music Company, 
737 South Hill Street and all Mutual Agencies. 

STAGE: Marvin Dameren, stage manager; Otto K. Olesen, lighting; Sterling M. 
Stevens, sound technician. 

SEATING STAFF: William Sevems, superintendent. 

PARKING: Maurice Katleman and staff. . . PHYSICIAN: Dr. T. Perceval Gerson. 


TuRNAB°yjk, 


CR. 6-1005 


ELSA 


716 N. LA CIENEGA 


lYear 


* PUPPETEER C 
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Southern California Symphony Association, 
presents: 


Carmen 


Amaya 


World’s most sensational Flamenco Dancer . . . 
and her entire company of Gypsy dancers 



with 


and his company 



Hollywood (Bowl 

Aug. 27,28 


Extraordinary program arranged expressly 
for the Hollywood Bowl performances: 

Ravel’s BOLERO 

De Falla’s EL AMOR BRUJO ballet 
Dance Selections from the Opera CARMEN 
Finale from Cafe Flamenco 
with entire Flamenco company. 



Res. $1.10, $1.65, $2.20, $2.75. Gen. Adm., 75c (tax incl.) 


MAIL ORDERS NOW 


Tickets on sale Bowl Boxoffice, HO-3151. So. Cal. Music Co., 
737 S. Hill, TU-1144. All Mutual Agencies. 
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RADIO NEWS 

Know Your HOLLYWOOD UOYVL Programs 

Listen to the Hollywood Bowl Reporter on 
the following Radio Stations WEEKLY . . . 


Each Saturday KMPC . 10:15 to 10:30 A.M. 


Each Monday KHJ . 
46 KFI . 

44 KMTR 

44 KGFJ . 

44 KRKD 

44 KNX . 

44 KFAC 

44 KFWB 

44 KECA 


8:45 A.M. . 

9:30 to 9:45 A.M. 
11:45 A.M. . 

2:10 P.M. . 

2:35 P.M. . 

3:30 P.M. . 

3:55 P.M. . 

6:55 P.M. . 

10:30 P.M. . 


Naomi Reynolds 
(Eddie Albright 
| “Listener’s Digest” 
“Listen to This” 

Mary Behner 
Hollywood Bowl Reporter 
Gordon Browning 
Hollywood Bowl Reporter 
Musical Masterpieces 
Hollywood Bowl Reporter 
Philharmonia 


Schedule prepared by J. Howard Johnson, director of Radio and Public Address. 


Each Sunday The Standard Hour is broadcast from Hollywood Bowl—8:30 to 
9:30 P.M.—over stations of The National Broadcasting Company. 


KGW Portland 
KOMO Seattle 
KHQ Spokane 

By Short-wave to South America and Transcription to Alaska. 
Sponsored by the Standard Oil Company of California. 


KFI Los Angeles 
KPO San Francisco 
KMJ Fresno 



NOT CARBONATED 

There's true juice value in this beverage of real fruits. 
For htey're made from fruit juice (not artificial flavors). 
Taste the ditteence! 

GRAPEADE • GRAPEFRUITADE 
ORANGEADE 

SQUIRT—(Low carbonated grapefruit drink) 




AFTER THE BOWL . . . 



Turn right at Franklin Avenue and left at Sycamore 



GOTHAM CAFE 



Try Our Famous CHARCOAL BROILED 



CHICKEN, STEAKS and CHOPS 



7050 Hollywood Blvd Phone Hollywood 1483 
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Saturday Ballet C omment* .... Continued 

BLUEBEARD 


THREE-CORNERED HAT. 

(Please see notes, Three-Cornered Hat , Fri¬ 
day, July 23, page 37.) 

ALEKO. 

(Please see notes, Aleko , Thursday, July 22, 
page 23.) 

Jacques Offenbach was born in Dentz, Ger¬ 
many, on June 20, 1819, and he died in Paris 
on Oct. 5, 1880. He lived in France from early 
childhood. His father was a cantor. He studied 
at the Paris Conservatory, and in 1849 he 
became the conductor at the Theatre Franchise. 
In 1853 he began to compose stage pieces, pro¬ 
ducing over ninety works in twenty-five years. 
He took over the management of the Theatre 
Comte, and renamed it Bouffes Parisiens, and 
he produced a long series of successful oper¬ 
ettas there. His most famous work was Les 
Contes d’Hoffmann, but he died before it was 
produced. 

His orchestrations are clever, and his style 
light and sparkling. They have just the 
right deft touch for satirical ballet, and Antol 
Dorati, conductor for Ballet Theatre, has ar¬ 
ranged any number of Offenbach’s composi¬ 
tions for Bluebeard and Helen of Troy. 


Bluebeard was the last full work of the 
greatest of all Russian choreographers, Michel 
Fokine. He created it for the Ballet Theatre 
season of 1941-42. The story is based upon the 
opera bouffe of Meilhac and Halevy. 

No choreographer has ever equalled Fokine 
in his versatility, his ability to make the most 
inconsequential and unlikely characters come 
alive with nothing but the magic of dance and 
pantomime to give them substance. His chore¬ 
ography is so great that it never intrudes as 
virtuosity or mere display, but if such is de¬ 
manded of the part, no choreographer has ever 
created such brilliant tours de force. His 
comedy is light, fast and brilliant; his tragedy 
is heartbreaking. Fokine ballets will live as 
long as there is theatre dance. 

Bluebeard is a humorous ballet, and not 
only the idea, but every line, gesture and 
pattern contribute to the amusing situations. 

Bluebeard is the story of the famous phi¬ 
landerer and his wives, but it is also the story 
of the mythical kingdom in which he lived 
at the beginning of the 16th Century, and of 
its King, Bobiche. King Bobiche is a most 
unhappy king. He exiled his daughter when 
she was an infant, and he is beset by his con¬ 
science, and by the infidelities of his wife. 
Queen Clementine, as well as the escapades 
of Baron Bluebeard. 




RIVERSIDE, CALIFORNIA 



Has served for over 65 years those seeking 
restful recreation, and can give you today 
the relaxation you often need from the strain 
of present day living. Rich in art and his¬ 
toric associations; "meals unusually fine"; 
especially appreciated by music lovers, 
artists, writers, and travelers. 53 miles from 
Pershing Square — near enough to drive 
down and back on 2 coupons, even with 
some extra driving around the lovely orange 
district. Or take one of the hourly Pacific 
Electric busses or a train, and give yourself 
and your tires a complete vacation. 

RATES 

European Plan, 3 up; American Plan $7 up 
DeWitt V. Hutchings, Managing Director 
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Its public schools,whose 
standards contribute to 
the No. 1 position of the 
State of California in the 
national educational 
ranking; its institutions 
of higher learning; the 
internationally known 
museums; world famous 
technical schools; its 
parks and recreational 
facilities all create the 
ensemble of a balanced 
development. Hub of the 
richest agricultural coun¬ 
ty in the United States. 


EVEN DURING WAR 


I he City of Los Angeles 
is proud of its cultural 
assets, which have kept 
pace with its phenomenal 
material progress. Har- 
nessing of the natural 
resources in its hinterland 
has brought the city an 
abundance for the pres¬ 
ent and future of cheap 
water-power and water 
—two factors necessary 
for the growth of any 
community and the lack 
of which is fatal to pro¬ 
gressive growth. 
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TUESDAY, JULY 27 

CLAUDIO ARRAU, piano soloist 
VLADIMIR BAKALEINIKOFF, conductor 


Leonore overture No. 3 . . Beethoven 

Concerto No. 1 in D-ininor for piano and 

orchestra.Brahms 

Intermission 

Italian Caprice .... Tschaikowsky 


Three piano solos: 

Choros No. 5: (Alma Brasileira) 

.Villa-Lobos 

Ciranda No. 6: Passa, passa, gaviao 

.Villa-Lobos 

Ciranda No. 11: N’esta rua n’esta rua 
.Villa-Lobos 


THURSDAY, JULY 29 


BRUNO WALTER, conductor 


Symphony No. 4 in F-minor .... 

.Tschaikowsky 

Intermission 

Prelude to Act 1 “Lohengrin” . W^agner 


Bacchanale from “Tannhauser” . Wagner 
Prelude and Love Death from; “Tristan 
and Isolde”.Wagner 


FRIDAY, JULY 30 


BARTLETT and ROBERTSON, duo-pianists 
VLADIMIR BAKALEINIKOFF, conductor 


Overture Le roi D’ys.Lalo 

Procession of the Sardar from “Caucassian 
Sketches” . . . Ippolitoff-Ivanoff 

Concerto for two pianos and orchestra in 
D-minor .... Francis Poulenc 

Intermission 


Symphony in D-minor . Cesar Franck 

Brazilian Samba.Milhaud 

Nocturne.Grieg 

arranged by Bartlett & Robertson 
Hungarian Fantasy.Liszt 


SATURDAY, JULY 31 

ANNE BROWN, soprano 
MIKLOS ROZSA, conductor 


Overture to “Euryanthe” . . . Weber 

Pastorale.Rozsa 

Polovetzian Dances from “Prince Igor” 
.Borodin 

Two arias: 

Pleurez mes yeux from “Le Cid” 

.Massenet 

Gavotte from “Manon” . . Massenet 

Rakoczy March.Berlioz 

Intermission 


“The Jungle Book”.Rozsa 

Anne Brown, soloist 

Songs: “Walk With Me” (Spiritual) 

Excerpts from “Porgy and Bess” 

.Gershwin 

a) Summertime 

b) My Man’s Gone Now 

Anne Brown, soloist 

Bolero.Ravel 


POP CONCERT SUNDAY, AUGUST 1 

EUGENE GOOSSENS, conductor 
EUDICE SHAPIRO, violin soloist 


Overture to “The Barber of Seville” 

.Rossini 

Waltz and The March to the Scaffold 
from “The Fantastic Symphony” 

.Berlioz 

Suite.Byrd 

(Transcribed for orchestra by Gordon Jacob) 

a. The Earl of Oxford’s Marche 

b. Pavana 

c. The Bells 


A Song of Summer.Belius 

Cuban Dance from “Liturgia Negra” 

. Sanjuan 

Intermission 

Concerto for Violin and Orchestra . Conus 
Eudice Shapiro, violinist 
Polonaise, Suite Number 3 in G-major, 
Op. 55.Tschaikowsky 
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Lighting Hollywood 
Bowl for 23 Years 

Can you remember the first night 
attraction in the Hollywood Bowl? 
It. was a huge Community Christ¬ 
mas Tree in 1919. It was during 
the same year that Otto K. Olesen 
opened his small electrical shop at 
1645 Hudson Avenue, and taking 
part, even then, in Community 
projects, Mr. Olesen was called 
upon to supervise the lighting of the 
tree and celebration. 

From this modest beginning de¬ 
veloped the gorgeous lighting of 
operas, ballets and patriotic spec¬ 
tacles known the world around as 
typical Hollywood Bowl attractions, 
and throughout the quarter century 
since 1919 Otto K. Olesen has per¬ 
sonally supervised every lighting 
installation. Each year has seen 
innovations in lighting and the de¬ 
velopment of unique effects which 
have been admired and copied by 
other groups in every country. The 
West Coast Dimout has, of course, 
stopped the use of even the nor¬ 
mal lighting of productions, but 
planning for the future can’t be 
stopped and new treats are in store 
for Bowl patrons when the lights 
go on again all over the world. 

Many old-time Bowl fans will 
recall with pleasure some of the 
more outstanding presentations 
such as “Julius Caesar” with its 
huge eighty-five foot towers and 
massive set pieces, or “A Midsum¬ 
mer Night’s Dream,” for which 
Mr. Olesen was called on to pro¬ 
duce an eerie night mist through 
which the lighting filtered into the 
beautiful wooded scene with just 
sufficient intensity to make the ac¬ 
tion and characters visible to the 
capacity audiences. 

Other memorable productions in¬ 
clude “Die Walkuere” with its spec¬ 
tacular thirty-foot flames which 
gushed from a mountain top with 
such realism that residents near 
the Bowl called in alarms to the 
Fire Department several times dur¬ 
ing the rehearsals and performance; 
also, the fountain scene in the 
“Merry Wives of Windsor” with its 
glittering fifteen-foot shower of 
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crystal drops which suddenly bursts 
into a tower of colored jewels as 
under-water lights picked up the 
spray. 

Even during many of the concert 
evenings the past few years, music 
lovers have been thrilled during in¬ 
termissions when, from the huge 
batteries of lights on each side of 
the Bowl, myriads of beams have 
been played on the acoustical 
louvres of the shell itself to create 
breathtaking color combinations of 
light and shadow which shift and 
change like the Northern Lights as 
the automatic color changes are 
varied from the control booth which 
can be seen near the front center 
tier of boxes. 

Here, too, in the concrete vault 
back of the lighting pit are located 
the complex control amplifiers and 
filters required for sound reinforce¬ 
ment during operas and other pro¬ 
ductions when the shell is removed 
from the stage, and for sound ef¬ 
fects necessary in elaborate pageants 
such as the one presented for 
Madame Chiang Kai-shek. 

The small booth in fact consti¬ 
tutes the real nerve center for the 
world’s most outstanding amphi¬ 
theatre, and in it, nightly, new ideas 
are developed and discussed for fu¬ 
ture spectacles in light and sound 
when the world is again at peace. 


A Real Place to Go 

Gregory Stone, composer-pianist, 
and Felix Decola, pianist-impres¬ 
sionist, are currently being fea¬ 
tured at the Hollywood Bar of 
Music. 

Stone, who is internationally 
known for his compositions and 
orchestrations performed by Leo¬ 
pold Stokowski, Albert Coates, 
Otto Klemperer, Alfred Wallen¬ 
stein and Frank Black, has written 
a number of outstanding motion 
picture scores. He is currently un¬ 
der contract to Samuel Goldwyn 
as musical advisor on the film 
“North Star.” Other 1943 credits 
include “The Girl From Lenin¬ 
grad,” “Boy From Stalingrad” and 
“Heavenly Music.” 

For the last eight months, Felix 
Decola has performed at the Bar 
of Music in Miami Beach. He is 
also a composer of wide reputation. 



Page Fifty-three 











ARTHUR 

WILLIAM 


WOLF 


TEACHER OF SINGING 

220 N. Doheny Dr. CRestview 5-7205 


A KOODLACH 

VIOLIN MAKER AND REPAIRER 

Old Violins and Bows Bought, Sold and Exchanged 
Restoration of Master Violins My Specialty 


3275 Wilshire Blvd. Patio 100 


FEderal 0814 


JOHN A. 


PATTON 


Teacher of Singing 


Teacher of 
Mona Paulee, Mezzo-Soprano, 
winner of the 1941 Metro¬ 
politan Opera Auditions; 
Josephine Antoine, Soprano 
Metropolitan Opera; Mona Brad¬ 
ford, Contralto, Chicago Opera. 

1526 CASSIL PLACE 
GL-7523 

(Off Sunset and 3 Blocks East 
of Highland Ave.) 


MARGUERITE BITTER 

Concert Pianist - Teacher 

2823 Ellendale Place, Los Angeles 
REpublic 9743 


MME. LUCILE 

CRISCARSON 

VOICE—PIANO 

Only Teacher of ROSINA ROSELLE 
Young Coloratura Soprano 

Young Voices Developed Carefully 
Correct Tone Placement, Exacting Technique, Repertoire. Tel. HI-7901 


1 

HILD 

RED SEY1 

ACCOMPANIST 

HOE 

R 

SUITE 15 

7024 MELROSE 
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From the Two 
Stage Theatre 

The Yale Puppeteers stage at¬ 
tractions at the Turnabout Theatre 
constitute a full evening’s enter¬ 
tainment value, with the presenta¬ 
tions of two entirely different forms 
of theatrical diversion. 

On the revue stage Elsa Lanches- 
ter (Mrs. Charles Laughton), and 
the Turnabouters appear in 11 
separate variety acts, ranging from 
the ridiculous to the sublime in 
tuneful lyrics, hilarious skits, and 
charming scenes. 

Harry Burnett, puppet master 
and director of the marionette 
plays, always arranges his adu}t 
comedy productions so that there 
are a't least three complete changes 
of scenery which have all the ex¬ 
acting details and construction of 
a Broadway success, with the ex¬ 
ception that they are built on a 
scale to conform with the size of 
his puppets. 


Master Classes for 
Piano Now Open 

Cecilie Kroell, who concertised 
and taught in the United States as 
well as in Europe, has opened her 
summer^ classes. 

Mme. Kroell is an exponent of the 
Natural Piano Technique which 
utilizes the controlled weight of the 
arm. At present she is conducting 
courses for teachers and students 
who wish to learn this highly 
evolved mental muscular control of 
the keyboard. 

By acquiring this knowledge, 
piano technique is not only greatly 
simplified but also sensitized into 
a more powerful means of expres¬ 
sion. 
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Rhapsody Library 
Rents Records 

We’d like to take you back to 
1941. On July 12 of that year a 
new idea was born, the renting of 
phonograph records. Many people 
said, “Why that’s wonderful! Rent¬ 
ing records just as book libraries 
rent books.” Others said, “It’s im¬ 
practical. People scratch and break 
records.” 

But time has proved the skeptic 
wrong and this service has filled 
a long-felt need. The success of 
the rental library speaks for itself, 
for even with present war shortages 
Rhapsody Record Library is ex¬ 
panding. 

Among the yearly subscribers to 
this service are many professional 
musicians, teachers, students of 
music, composers and conductors 
who use the records for study pur¬ 
poses, as well as many music lovers 
who borrow records just for their 
own enjoyment and education. So 
many people have enlarged their 
musical horizons in hearing new 
and unfamiliar works, they would 
otherwise have missed, and every 
day many people express their ap¬ 
preciation of this service. 

Looking ahead to the third year 
of serving the music loving public 
of Southern California, Rhapsody 
Record Library anticipates the 
pleasure of contributing happiness 
through music to an ever increasing 
audience. 
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PHILHARMONIC ORCHESTRA OF LOS ANGELES 


Personnel 


FIRST VIOLINS 

Scipione Guide 

Concertmaster 
Henry Svedrofsky 
David Frisina 
Nina Wulfe 
Milton Feher 
Alexander Roman 
George Benkert 
Louis Limonick 
Juda Beresowsky 
Mischa Spiegel 
Leon Goldwasser 
Helen Tannenbaum 
Leon Trabscz 
Barton Gray 
Herbert Offner 
T. D. Okel 

SECOND VIOLINS 

Anthony Briglio 

Principal 

David Berman 
Osmar Dietz 
Rena Robbins 
Pryor Moore 
Fred Kuphal 
Julia Malloy 
Gerhard Fo erst el 
Pasquale de Nubila 
Waldimar Seliger 
Raymond Shryock 
Olga Mitana 
Albert Angermayer 
Max Donner 

VIOLAS 

Emile Ferir 

Principal 
Cecil Bonvalot 
Fred Kiffe 
Joseph Rosenfeld 
Alex Karnbach 
Gregory Horowitz 
Edwin Rotzler 
Benjamin Bloom 
Adolph Tandler 


9 CELLOS 

Lauri Kennedy 
Principal 
Kurt Reher 
Nicolas Ochi-Albi 
Joseph di Tullio 
Hendrik Nordhoff 
Fernand Lhoest 
E. Carlyle Walker 
Virgil Gates 
Mischa Gegna 
Karl Kirksmith 


BASSES 

I. Schull Lipschutz 
Principal 
Stephen Mala 
Ernest Huber 
Joseph Glassman 
Arthur Pabst 
Alexander Walden 
Joseph Satsky 
Juan Ramos 

HARPS 

Alfred Kastner 

FLUTES 
Anthony Linden 
Helen Little 
Win. Davies 

OBOES 

Henry DeBusscher 
Robert Frost 
Vincent Schipilitti 

ENGLISH HORN 

Vincent Schipilitti 

CLARINETS 
Kalman Bloch 
Antonio Raimondi 
Louis E. Nobile 
Johan Okel 


BASSOONS 

Frederick Moritz 
Robt. Swanson 
C. F. Ruckle 

CONTRA BASSOON 
C. F. Ruckle 

HORNS 
James Stagliano 
Charles Peel 
Walter Hornig 
Odolindo Perissi 


TRUMPETS 
Vladimir Drucker 
P. Scamporino 
Fioravante Pierno 

TROMBONES 
Lorn Steinberger 
Charles L. Bajus 
Frank Bassett 

TUBAS 

Paul Mattersteig 
Josef Satzky 

TYMPANI 

Charles L. White 

PERCUSSION 
H. J. Walter 
Max Wesser 
Frederick Hammes 

CELESTE 

Alex Karnbach 

PIANO 

Theo. Saidenberg 

Fred W. Kuphal 
Personal Mgr. and 
Librarian 


* * SERVING WITH THE U. S. ARMED FORCES * * 


Concertmaster 

Bronislaw Gimpel 
Edgardo Acosta 
Huntington Burdick 
Henry Camusi 
Adolph di Tullio 
Justin di Tullio 


James Getzoff 
Sidney Greene 
George Kast 
Richard Kelly 
Richard Linden 
Marvin Limonick 
Theodore Norman 


Louis Pressman 
Sven Reher 
Channing Robbins 
Peter Scamporino 
Harry Schmidt 
Archie Wade 
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.deep laden merchant ships furrow the surging dark sea lanes 
carrying the weapons and supplies for the crusade of freedom. 


Their music is the throbbing of motors and the pounding of waves 
...a symphony of sea and space, darkness and danger...as they 
carry vital war materials to our men and our allies. Aboard many 
of those gallant craft are Richfield lubricants and the high test 
gasolines in which Richfield has pioneered. These indispensable 
war fuels developed by the petroleum industry will in peace 
provide greater powerforthe airways and highways of the world. 
















